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TERMS OF SUBSCRIPTION. 





STAMPRD, UNSTAMPRD 
Per Year 17s. 4d. at «» 138, Od. 
», 4-Year 83. 8d. 6s. 6d, 
sy Quarter 4s. 4d, 38. 3d. 


Payable in advance, 

* Crrorrs aXn,Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Firet-strert, Loxpox, E.C. 
OrFicys: 201, Reaenr STREET, 

AND 
59, FLeeT STREET, 

FROM WHICH THE TRADE IS SUPPLIED. 

It is requested that igy future all communica- 
tions for the*Bditor be addresseadto 55, King- 
street, Regent-street, W. 





7s ORCHESTRA for the CONTINENT. 

Messrs. W. S. Kinkianp & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 
terms :— 

FRANCE, BELGIUM, and HOLLAND: 6 francs 60 cents. 
per quarter 

ITALY, SPAIN, SWITZERLAND, 


and GERMANY $ 
8 francs 50 cents. per quarter, 





W. S, KIRKLAND, 2%, RUE on RICHELIEU, PARIS. 





i\' ISS KATE GORDON will PLAY Benedict's 
REMEMBRANCE OF SCOTLAND at the City Hall 


Glasge w, to night, and during her tour in the North of Englan 
and Scotland. 


\\ ISS KATE GORDON (Pianiste). All com- 
‘munications to he addressed to her residence, 82, St, 
GeorGe's-noap, Warwick-square, Belgravia. 


\ DLLE. KATHERINE SAMONA, Pianiste, 

will, bé ha ppy( to! receive engage ments (either ‘Town or 
Country). Addres-, care of Metzten & Co., 35, Great Marl- 
borough-street, Regent-street, W. 














i ISS, BERRY GREENING visits St. John's- 
weod’ and Kilburn evety Tuesdsy for the purpose of 
giving le§sons in Singing ; Belgravia every Weduesdav ; Isling- 


ton every Thursday; Norwood every Friday: Clapham, Park | Son 


every Saturday, Lessons id her own neighbourhood (Bayswater) 
every Monday. For terms address Messrs, Cnarrril & Wo., 
50, New Bund-street, W. 


M ADAME REILOFF (Soprano), of the English 
} Glee and. Opera Uninn, will be happy to receive en- 
gagements, Address, |, “larence-place, Clapham-rvad, 8. 








N ADAME DECK*SERVANT (pupit of Signor 
i Ganrcra) has the honcur to inform her former pupils 
that she is nowit Londin. She is de irrus of acquaintivgtlpse 
who, by a defective made of regulating the yoice, way e im pap ed 
its intermediate or de-troyed) its bigher notes, that she under 
takes to:res! ore such voices, and to produce purity of tone, with 
freedom and regularity of expression, She is also successful in 
correcting entirely ‘the defects of throat and nasal yeices. 
34, Burton-creseevt, Tavistock square, 








Iss ANNA HILES, Prima Donna from the 

Covent Garden «nd Her Majesty’s Theatres, is at Byerty 

te accept engagements for Coreerts or Oratorius: Address, 

No. 9, New Bridge-strect, E.C., or, Cramur <& Co.;) 201, 
Regent-street, W. 





DLLE. RITA FAVANTL begs to an- 
N pounce that she has arrived in England, after a long 
abseriee on the Continent. Al communicatiins for Concerts, 
Oyatorios, Tours, &¢., t» be addressed to ber residenceg 28, 
Apineoon Vittas, Kensington, W. 


M*®: Je AUGUSTUS HUGHES (Soprano). 
Lssoxs 











ix Voice Propvctio’ ANS 'VocaLisatiox, 
according to the Italian Method. . 
TEACHER ALSO OF THE PIANOPORTE ' 
| 





Address—21, Harrington-street, Mornington-crescent, N.W. 





NS Sagat tine BERGER-LASCELLES requests of 
jeations respreting town or country engngements for 
dratorion eer teens a &c., to be aildresead to her resid- 
ence, 3, YOuKK-STREET, Portinan-square, Ww. 








has resnmed her professivual duties for, the, coming 

ason as Pianiste. All applicaticas for Concerts, Lessons, &e. 

to be made to 40, Urrzgk OHARLOTTE-SIABET, Kitzroy-squaref 
or Cuanza & Co. 


M ADAME ROUS begs to announce that. she 
e 








| 


| 








SYDNEY SMITH’S 
FOUR ‘ 
NEW PIECES, 


ae a no ad a al 


NORMA. 


Fantasia on Bellini’s Opera. 
Price Four Shillings. 
THE STORM AT 
Musical Picture. 
Price. Four Shillings. 
HAYDN’S AUSTRIAN HYMN. 
Fantasia. 
Price Four Shillings. 
HARMONIES DU _ SOIR. 


Morceau Elegant. 
Price Four Shillings. 





SEA. 








“Mr. Sydney Smith is ons of cur most prolific writers for the 
pianoforte, and one of the most popular. The abcve are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”—Orchestra, August 25th. 


LONDON : 
ASHDOWN; -&,; PARRY, 
18, HANOVER SQuARE. 








Wusik PAPE, honqured, by commands of 
of ALRLH. the Prince and Princéss 6f Wales and the 
principal Courts of Europe, will return from his Continental 
tour about the middle of September. Adcress, as usual, 9, 
0-8QUARR. Vik 





T HE BRIOUV SEW j@WAMILY. 
Reappearance of the well known Brousil Family in 
ENGLAND, who have been for the last three years on the 
Continent, are open for encagements. All communications to 
he addressed to The Brousil Family, care.of Mr, Ox.ivigr, 
19, Old Bond-street. ‘ ’ . 








—_— 


ME, RAVE MIRANDA (Primo Teware), of 


the Theatres Royal Covent Garden and Drury Lane, and 


‘Academy of Masic,, (New York, will) 8JN@ (in Eainbureli)\at 


the “Saturday Popular Concerts” on the 6th and 18th of 
October. All letters of engagénents ‘en route) to be forwarded 
to his residence, 18, ALFRED-RLACE, Pedford-square, W.C. 


M R. GEORGE P. MERRICK. (Pianist) requests 
| all applicat‘ons respecting engagements for Concerts, 
Renrete, &c., be addressed 9, Streamman-PLace, “Brixten- 
ill, 8. 








\ R, JOHN RHODES gives Lessons as usual 
\ in town on Saturdays: Piauiorte. Singing and Harmony. 
Address, Mr. Jonn Raones, Croypor, 8. a 


M R. HOWARD, PAUL will Sine,“ THE 
| TWINS” at Scathborouch, Whitby, Buxton, Tandudno, 
Southport, Blackpool, Fleetwood, Aberystwith. and Carnarvon, 

Published by Cuamger & €o. Limited, 201, Regent street, W. 


N R. FRANCIS: SAVILE CLARKE! feceives 


and attends pupils for elementary wg on = 
Piano and: Violiny de Ting, &ey epply at amington 
Road Villas, Winhicerhe Parks A vy Oo 


ANTED.—A SITUATION as ASSISTANT 
TUNER andiREPAIRER. Address A., 15, Victoria- 
road, Shepherd's bush, W. ; 


; Lic £ 4. i 
ANTED. a steady and thoroughly expericnced 
man, who is able to lay and cavry out the action and 
bellows works of Harmoniums. Address, stating terms, A, B. C., 
Cuamen & Co., 201, Regent-street. 


O TUNERS. — WANTED. a: First’) Class 
} Pianoforte and Harmenivan Tuner anu’ Regulator (éon- 
stant employment). Write, stating terms and references, to 
E. Dz SuLvier, Cramer & Co ‘ . 























JUST PUBLISHED. 


FLICK & FLOCK 


(FTREMAN’S) 
GALOP, 


BY 


P. HERTEL. 


AS PERFORMED AT H.M.'’s STATE BALL.) 


Original Edition, for the Pianoforte, solu .., 
Concert. ditto, transeribed by E. Ketterer .., 
Arrangement for full Orchestra, in parts... 
Ditto, small, ditto ....... 


“toa es 
amaooo. 


LONDON: , - 
EWER & C0.)(87)Raoeng] Stazet.| 





M?’; ALFRED MELLON'S CONCERTS 
é a ao | ee an ~ —. Garden The 
nh Monday next the first the rayme 

selech @ stom the works\« verde Tu ase hiapwdayy ad 
Fiiday, Miscellaneous Nights. On “Thursdiy, ical 
Night, and on Satuday, a Popular and Volunteer Night. 
Mdle. Cantorra Parti, Mdlile. Kress, Master Bonnay, Mr. 
Lxvy,, and Les Freres kaive and Avousts Savast every 


evening. 
Coxpvcton—Mr, ALFRED MELLON. 


The Box-office ix open from 10 till 6, Pre je, Amphi- 
theatre Stalls, and Amphitheatre, 1s, Py ie 
Edward Murray. 


Se QUIET LITTLE,,MAN. Song, written 
by Cuartes Mackay, music by Haman) Rowe Be. : 





free by post for 19 stawps.—London: 
New burlington-street, 


4 fe? TWO NEW BALLADS—*: They tell: me 
. Lam quite forgot ;” and * Grieve t¢ for me.” ‘By W. T. 
Whicuton, Each 3s, Free each by post for 10 stampa ‘The 
words of cach song gratis and post free. ‘London » Robert 
Cocks & Co., New burlington-street, W, auc 
N EW DANCE MUSIO, by FRED. GODFREY. 
Published, by Robert: Cocks & Co, All at half-price, 
with an extra stamp for postage. 
10. 1, HELENA WALTZ. Piano. 4s. Per- 
formed nighily at Mr Alfred Mellens's y 


0.2, UNITED SERVICE WALTZ. 4s. 
0. 3, UNITED SERVICE QUADRILLE. 4s, 


0, © Ww 'VALSE, | 4s, 
se Aa Ballot Minh {mod fh Mustuaer 
‘HE BELLS of ABERDOVEY, for the Pistio. 
‘1 By BRINLEY B Lf ds Sree fe i . 


A 
London ; Kebert Cocks ee 
A RTI1ITUD ° Sacred Song 
I : Music by M! EB. Hf. 8. 
Novetto & Co. " 


E 
Words by Rev. J. M. NEALE. 
| R. STOLBERG’S VOICE LOZENGE. — 
vor lnvigeralins = onedainle Te whe, and pameving 
affections threat, maintained tis characte’, 
quarter of a century, and the flattering recawed 


trom Grist, Versiaui, Lablache, and many of 
Statesmen, fully estab 














and 


lich ite virwes, No or 
Public Speaker should be thous this invaluable +7 nee. 


To be obtained of all Wholesale and Retail 
United K 
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VDUCATION FOR YOUNG LADIES. aa 

4 Tnstitntion de Madame Rey a Puaris-Anteuil, Rue de la 
Yontaine, 29 bis References: MM. Cramer & Co., 201, 
Revent-street ; T. Lieyd, Eaq., 42, Finsbury-circus, London ; 
Rev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. Prospectuses on application. 





ARIS.—Monsienr HENRY RONGET. Pro- 

fessor de Chant et d'Etude de Rdles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monstenr Ronget «peaks French and English. has prepared 
upwards of Oifty pnpile now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
boeiners 

References: Mersrs. Cramer & Co., London; MM. E. 

yantier, Panlin, et Grosset, Professors at the Conservatoire 
Impérial de Musione: MM. Gérard, Choudens, Mucie Pub- 
lishers, MM. Plevel, Wolff, & Co., Rue Rechechonart, Paris 
For particnlars. a tress Rug pe Lava Protonarr, 11. Mon- 
sicur Renget wil) be happy te assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen, 











ye COURT CIRCULAR. — The leading | 
fashionable Journal. 


THE COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and socal event of 
importance, Re iews of New Bo ks Military and Naval 
Intelligence. Notices of Scientific Societies and Public Amuse 
ments Forden Intellizencs, Proceedings at the British anr 
Foreign Courts and everything essential to a Journal adapted 
to the wants of Society 





4 he COURT CIRCULAR.—Established in 1856. 
Price 6d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


COURT CIRCULAR—ANNUAL 





T Hk 

SUBSCRIPTION, £1 1s. 
T HE SUNDAY GAZETTE. 
d Containing all the Latest Telegrams and Expresses 


of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 


Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Lime for Distribution in the Neighbourhood of London 
by Nine o'clock. 


NEW SONGS 


BY 


SIGNOR F. LABLACHE. 


s. d. 
“Ce que je Veux,” ‘The Wish” .... esse eeeevees 0 
I ot ck aasist edeicaned ocgmargaies. Te 
ME gn. sn cvacsnesupeecreaenesonse wt 
RS gen cesnasemcestereonatn a 
66 Pes Marlowe” .. .i'ec dese vccdve sade igtovesdoccere 8 O 
“Whom Twilight Shades” ..cccccccscecrsesessress BS O 
** Willow by the Wave” ....ceseceeeerreeereereree 3 0 


Caamen & Co, Limited, 201, Regent Street. 


ee —— --— 


Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 








REIGHARDT’S NEW SONG. 


“The Haunting | Thought.” 


Trice 3s. Illustrated. 








OPINIONS OF THE PRESS. 


* Herr Reichardt was raptuvously encored (at the Saturday 
Evening Converts) after some ot his songs, which were rendered, 
as wight be expected. with faultless expression. ‘The 
Haunting ‘nought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.” — 
Glusgue Herald. 





CRAMER AND CO. LIMITED, 





201, Becsnr Steet, Lonpon, W. 


GOUNOD'S NEW ANTHEM, 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII. 


8. 
CHORUS ..ncccvccccccccccecsoce & 
VOC Ar BORG) 62064. isctcccs & 
FULL ORCHESTRA (Parts) .... 5 


oo oF 





This lovely paraphrase of “ Super Flumina” is in Gounod’s 
Dest manner ; full of light avd shade—of pathos ana passion— 
and equally effective in the drawing roum as in the Church or 
Concert Hall, 





**By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admira'ly performed by Mr. Farnie. 
The Psalia opens with an orchestral intr duction in | minor—a 
key for which M. Gounod seems to have a great predilection 
It is chiefly noticeable for a very pla-nuive phrase given out by 
the wood instruments in succession, ‘The first movement 
n C winor, three four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
cho-en people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive aud the vine. A change to Common time 
marks a mo.litication of fecling on the words — 

Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘dying fall” the 
wailing of the br ez*, while the vibration of the trembling 
strings is imitated by the veices echoing the last notes a bouche 
fermee, Supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with thisstriking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement wiil not fail to remmea many 
readers of Mephistopheles’s first specch to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos comimg in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. the prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘‘Thy babes shall 
be taken and dashed,’’ and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 


LONDON : 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


PPLPPIv 


IIE sai crsiarcstscrck nck. 
VOUAL BOLO ........ccceeee: 
FULL ORCHESTRA (Parts) .... 





ao a 
oo crf 


In this quaint Pastoral M. Gounod has happily given us his 
idva of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations, 





In “Bethlehem,” a Christmas carol, M. Gounod has reized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘ Faust” 
and of ‘* Mireille,” especially ot cne in the latter; but it is 
probable that the composer bas intended to suggest the nativity, 
a ter the fashion of Handel in “ Messiah,” by a melody such as 
the Calabrian Pifferari mxy have sung. The first symphony, for 
horu and wood instruments only, has a sustained pedal bass ; 
in the second. in G, for strings, the harmony is pon he ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brillianey to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





——— 
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TRE LONDON PIANOFORTE COMPANY 
Linirep (Trade-mark ‘“ Dussek & Dussek”). Manu- 
factories, 30, Lymg-strert, Camden-road, and at CastLE-roap 
Kentish Town ; Orrick 1x Lymx-strert. . 

The London Pianoforte Company mannfacture for the Trade 
and the Profession a great variety of Pianofortes which they 
send out in the very HIGHEST STATE OF PERFECLION, as 
regards Tone, Touch, and Durability. : 

The Instruments manufactured by the Company muat be 
ordered through Dealers or Professurs, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager, 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne . J. Newall. 
Armagh ......... . Be. 
Bebfast .0.60 oo cececesccccccecececcce cs Marte & Churchill, 
Birmingham oo occ cece cece ce ve cess ee Adams & Berestord, 
UEP. aie'dinsdn\sie-n4:hacharne ayn buchanan ae Eee 
MO sabi s0:4:s0 onclick teak oak: Saas ne Se 
TO 0s. 58:00:00 00:00 corse 00:00 00'00.06:0n 
a rs, Fy 
en RO EE 
Bury ....005 ee ... W. E. Spragg. 


J. Le 








Canterbury ....0.. . G. Eastes, 

Cheltenham .. ... ©. Hale & Co 
Ditto .... .. Wim. Finlayson, 
Ditto . T. P. Hatton, 


CUPLON. 0.000000 sco esce onive cece cose Dae MOREIATE, 
DUDE 0 00 00:09.00: 00.09. 00's9 00:00 20.0040 CERME GOD. 
BD ine on oo, 0 die 600090 0s 00:00 20'ne Ee 
Ditto oe rccccoceccccecesedccceccce Wm. Methven & Go, 
BREED <4 00 60.56.4060: 50-00 55:p0:00 se.0n 10: En ae 
| tant gl TO ee 
BOOED va:kinine 10.0600 s9:80 aban ee-s0:00 se oe 
en Me eee een 
BaRBOUPn’..« x0: 00.00.06 08 06.00.0008 vec uh Bo We Me 
CEN sik becsrnatse cause ... J. Muir Wood & Co, 
Hereford... .. E. Child, 
Halifax ... ..» Wm. Heminway. 
ne OT CT ets 
nape ct sith ag, ORT EET eee 
LeaMnGtOm cococccccccccccceccccese ME. Mander, 
Liverpool oo cccocesececececcsececees Hume & Son. ; 
DID on 00. cane tose o8se-cusegncsas «ay Oe. 
BD 26s se:d0.00 00:90 0:00 60'sn'0: 02 om 0 Oe a 
DE itaisnrsconnbameendaees . T. S. Beswicke. 





Manchester - +. «+ Hime & Aduison. 
Ditto .. KE. Henry. 
Ditto .. James Turner. 
Ditto 





. Messrs. Forsyth. 
Nicholson & Son, 
. Mrs. Rowe. 


ee ee ee 
SION. nach ku necks acgeac eetecwwes 
IED 05.00.05 cin 6 as 00:06:00 60200000 «0 
Stourbriige ere cecececccccscccccs Me SMS. 
Bramdevband oo 00 00 cece ce cece cecsce Od. Vincent, 
necting erie in oust as hee pet L. Sharlanc. 

yer onwood, Souk orwoo0d, anc 

‘rystal PINE ks wcdicicaees reiss es \g. Berenger & Sons. 








NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 


of 


RORY OF THE GLEN. Song ...... 3 
Sung by Mies Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
pS ee eee piitheead sid dvedinedssed! HBiV® 
CHINESE DANCE. For Pianoforte 4 0 
Sere MARCH. For Piano- 
orte 


Cramer & Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
- { There is a flower that bloometh .......... 
No. {Scenes that are brightest ............. eens ; Maritana 





7 ( My own my guiding star..... ae 
No. 24 True love" pokes Bette, cand } Robin Hood 
: § The Convent Cell............0005. d 
No.8 (Twas rank & fame that tempted thee } Rose of Castille 
No. 4.. Quanto é bella, Quanto é cara......L’Elisire d’Amore 
No. 5 i An! Dove mai ne andarono ...,......,..Anna Boleno 
**? Angiol < _ MN Chee imnety ees: Beatrice di Tenda 
. | Sweet Spirit, hear my prayer ............. ° : 
No. 6 {Take this cup of sparkling wine........ é>e0 f Lurline 


Price 2s. each. 
Cramer anv Co, (Limited), 201, Regent-street. 


APS SOCTS'S NEW SONGS. 








BOC RIN oo d= <a srlns bien n eb otbWed ola 2s. 6d. 
Innamorata d‘una stella (in G) -» 2s. 6d. 
ditto (in B tlat) ooo 2a. 6d, 

Se siete buona, come siete bella ...... +» 2s 6d, 
La Luna ¢ bella (in G) ,...........000 coccse Sh GEL 
ditto (in B flat) .......... 28. 6d 


“Four lt lian songs, ‘Si sicte buona,’ ‘Innamorata d’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended tw thuse who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. — 
Randegger dves not come before the public empty hi . 
Neither disrespectfully. He always does his best, and this is 
sometimes very good.’ —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 





GRETTON’S MENUETTO 
. TRIONFALE, 4s. 


Caauzn & Co. Limited, 201, Regent-street, 
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THE HORN. 
s 

Maid Madeline went from her dairy 

To tend the milch-kine in the morn: 
Low over the emerald prairie 
There came, like the notes of a fairy, 

The tremulous sound of a horn. 

Tra-ra-ra ! 
The voice of a jubilant horn. 


II. 

She said, “’Tis the note of a lover, 

So gay to mine ear it is borne.” 
And where she sat dimpling the clover, 
A gallant came galloping over, 

And sounded his clarion horn. 

Tra-ra-ra! 
So deftly he blew on the horn. 


Ill. 

‘Light down, sir,” she cried, “ from pursuing 
Your quarry by crag and by corn, 

There be deeds that are easy of doing, 

There be maids to be won for the wooing, 
Whose hearts are all toucht by your horn. 

Tra-ra-ra ! 

They echo response to your horn.” 


IV. 
But the hunter he laught ; “ Merry maiden, 
I have business elsewhere in the morn, 
Not the feminine dear is my trade in, 
But the deer that with antlers is laden.” 
And he went away winding his horn, 
Tra-ra-ra! 
Maid Madeline sat there forlorn, 
Tra ra! 
Died distant the resonant born. 


L. H. F. pv Terreavx. 


2 
> 





PROVINCIAL. 





Mr. J. W. Walker is now erecting a new organ 
in the church of St. Luke, Torquay. The instru- 
ment has three complete manuals and pedal organ, 
and is placed in a chamber on the south side of 
the church, opening into the chancel. The key- 
boards, &c., are reversed, so that the organist may 
face the choir. A frontage of polished metal 
speaking pipes projects into the chancel, supported 
by stained framing, designed by Mr. Blomfield, 
the architect of the church. Great, CC to G in, 
alt.—Stops: 1, Bourdon, 16ft. tone; 2, double- 
stopped diapason, 16ft. tone; 3, open diapason, 8ft.; 
4, salcional, 8ft.; 5, stopped diapason, 8ft. tone; 
6, principal, 4ft.; 7, flute, 4ft. tone; *8, twelfth, 
23 ft.; 9, fifteenth, 2ft.; 10, mixture, 3 and 4ranks; 
*11, trumpet, 8ft.; 12, spare slide. Cuorr, CC 
to Gin alt.—*1, Horn diapason, 8ft.; 2, dulciana, 
8ft.; *3, viol di gamba, 8ft.; 4, stopped diapason, 
8ft. tone; 5, principal, 4ft.; 6, flute, 4ft. tone; 
*7, flageclet, 2ft.; 8, clarionet, 8ft. Swznt, CC 
to G in alt,—*1, Bourdon, 16ft. tone; *2, double- 
stopped diapason, 16ft. tone; 3, open diapason, 
8ft.; 4, stopped diapason, 8ft. tone; 5, principal, 
4ft.; *6, gemshorn, 2ft.; 7, mixture, 2 ranks; 
8, horn, 8ft.; 9, oboe, 8ft.; 10, spare slide. 
Pepat, CCC to F tenor —1, Open diapason, 
16ft. ; #2, bourdon, 16ft. tone; *3, octave (open 
wood), 8ft. CovrLurs—1, Swell togreat; 2, great 
to pedals; 3, swell to pedals; 4, choir to pedals. 
Three composition pedals to great, namely—No. 1 
brings on and reduces to open diapason, salcional, 
and stopped diapason; 2. ditto, with double dia- 
pason and principal; 8. Full, except trumpet, 
which draws by hand, but all the pedals take it in. 
Those stops marked * are omitted at present, but 
preparation is made for their future insertion. 





On the Feast of St. Bartholomew, at evensong, 
a choral festival was held at the parish church of 
Ramoan, Co. Antrim, at which ten choirs were 
represented by 110 voices. This beautiful 














few equals in this country. Its interior arrange. 
ments, high pitched-roof, deep chancel, and stained 
windows, are in perfect keeping, which rendered 
it peculiarly adapted for such an occasion. Much 
interest was excited by this being the first festival 
of parochial choirs held in Ireland; it is to be 
hoped that the example will be followed in othe 
parts of the country. and that choral festivals wil! 
become as general as in England. 'The Chancellor 
of the Diocese. —the rector of Ramoan and rural! 
dean—who has initiated this good work, was wel! 
supported by twenty clergymen in surplice and 
and stole, who entered the church in procession at 
the north door and took their places in the stalls 
on either side of the chancel, singing a proces. 
sional hymn. The chureh was crowded by a largi 
and influential congregation, and a brilliant sun 
streaming through the beautiful stained windows 
added much to a very imposing effect. The ser- 
vice, choral throughout, was intoned by the Rev. 
C. H. Rice, fellow of St. Jobn’s College, Oxford, 
and vicar choral of Armagh, the responses being 
well given by the various choirs. Tallis’s reponser 
were used, the psalms being sung to the sixth and 
eighth Gregorian tones; the Cantate and Deus 
Misereatuy to Anglican chants. The anthen 
“Grant, O Lord.” from the collect for the fift! 
Sunday after Trinity. was exceedingly well sung 
as were the hymns before and after the sermon. 
An eloquent sermon was preached by the Ven, the 
Archdeacon of Connor. The whole service was 9 
most decided success, reflecting the highest credit 
onthe different choirs. The beautiful grounds o! 
the rectory were thrown open, and the visitors 
with the several choirs. were hospitably enter 
tained by the chancellor and Mrs. Biedermann. 





A series of popular concerts is announced at the 
Town Hall, Brighton. 





The Queen’s Theatre, Manchester, will bb 
opened for the Winter season on Saturday, Sep 
tember Ist, with Charles Reade’s “ Never too Lat 
to Mend.” 





At the Theatre Roval, Manchester, the engage 
ment of the Haymarket company is still going on, 
and the audiences continue to be large. The 
numerous English comedies of sterling stamp 
already produced have been repeated many times 
and apparently with undiminished interest. On 
Saturday. Sept. lst, we are to have a change, and 
Tom Taylor’s drama—‘ The Overland Route”— 
will be brought out. 





On Friday, Aug. 24th, Miss Kate Terry took her 
benefit at the Prince’s Theatre, Manchester. The 
performances commenced with Shakespeare's 
“Much ado about Nothing,’ Miss Terry being the 
Beatrice, and Mr. Cowper the Benedict. The 
rendering of the comedy deserves great praise. 
At the close, Miss Terry coming forward delivered 
an address written for the occasion by Mr. Tom 
Taylor :— ; 

You've seen how two streams, one perturbed, one 
bright, 

In the ‘‘ Two Lives of Mary Leigh” unite; 

May I invite a peep~a short one, very— 

Into my play, the “ T'wo Lives of Kate Terry ?” 

"Tis in two acts, their demarcation certain, 

One act before, and one behind, the curtain, 

Is’t bold to say most lives are so divided ? 

But on the boards we own it, off they hide it. 

These my two lives some curious contrasts show, 

As here in sun and there in shade they flow. 

Oft the one’s blackest mocks the other’s brightest 

My home-heart heaviest when my stage-heart’s 
lightest ; 

Oft vice versi—feather light, in fact, 

With whole tons of stage-grief upon me stacked. 

But now and then the two streams run together 

Through pleasant sights and sounds and summe 
weather, 

As they do now, when heart and art keep time 

And prompt true thanks in artificial rhyme. 

If lives are webs, where looms of higher powers 

Interweave warp and woof of fateful hours, 

Shot all with gloom and glow, as side by side 

Dark threads and lights the patterned field 


little church, built in the early English style, has{ divide, 





Methinks ny month of Manchester has spread 


Through my life's piece some of -its brightest 
thread, 


You've cottoned so to me—a pun, but true,— 

What wonder I should cotton back to you, 

And pick my figures where my friends I’ve found 

orn off the cotton plant, on its own ground ? 

[f our brains be, as teach some sapient guides, 

But close-packed drawers of stereoscopic slides, 

My Manchester brain-picture will not be 

torest, of chimneys piercing a smoke-sea. 

Miles of huge brick walls, all awhirr with wheels, 

And mid-day streets alive with pattering heels ; 

But a house paved with faces to its ends, 

And, may I say, no face but seems a friend's ? 

While rows of hands that in one act agree, 

(nd of all hands your factory hands for me! 

Even their own machinery they top— 

Chey scem self-acting, are more hard to stop! 

And T am satisfied, while I'm their debtor, 

Chat here, at least, the mere they strike the 
better, 

May I say. friends—friends in and out of doors— 

It ne’er rains rain. my friends, here but it pours. 

Uve caught your sky's trick, tuking leave of you, 

My eyes ‘‘ resolve themselves into a dew.” 

However bright their wings. the hours will fly, 

~~ bring the short sharp word, Good bye, good 
nye, 

Does that sound mean, Good bye, to meet again ? 

Be it so, I'll come, only you say “ when!” 

We hear that Miss Terry has received the most 
Jattering attentions from the ladies of some 
f the best families here. The ‘Sheep in Wolf's 
Nothing’? was the concluding piece. The same 
bill was repeated on the following evening, when 
he company made their adieu, and the theatre 
vas closed for a short recess. It will be reopened 
vith ‘ Antony and Cleopatra.” 


————— ee 
+> 





CONCERTS. 


No fitter artist for his particular purpose—the 
purpose of drawing audiences and pleasing them— 
‘ould Mr. Mellon procure than Malle. Carlotta Patti. 
She is exactly suited to these Concerts, to audiences 
who are careless of criticism and technicalities and 
only care for something sweet, graceful, and out of 
the common way. These qualities are certainly 
united in Malle. Carlotta: therefore she pleases the 
Mellon public. She has a gracious presence, good 
humour, is pleasant to look at, can do marvels with 
her voice, and knows the range of taste of those she 
has to study. The favouritism in which she stands 
is in every way deserved, and how great that 
‘avouritism is may be judged from her brilliant re- 
ception on Monday night. When she sings Linda’s 
air,  O luce di quest’ anima,” a song in every way 
suited to her, and to which she does excellent justice, 
the applause is deafening. When she gives—usually 
in answer to an encore—‘ Comin’ through the rye,” 
the audience are no less pleased, though with less 
good reason. We ate afraid that Malle. Patti is too 
much wedded to this parficular weakness (especially 
as she finds her audience ignorant) to be dissuaded 
from her wholly erroneous and burlesque interpreta- 
tion of the Scottish ballad. She has gone on singing 
it now for so long, that we are hopeless of her being 
induced to relinquish it; but really she should be 
remonstrated with. All that lyric efflorescence, that 
voeal embroidery, that ranning up and down stairs, 
that brilliant dazzling acrobatism, is yery wonderful, 
but it is not “ Comin’ through the yes”, and) is as 
much out of place in the little piece of simplicity, 
as Ossa and Pelion would be if piled up in our front 
cardens,, It is’ because we like Malle. Carlotta s0 
well that we are sorry when she indulges in freaks 
which must send every real lover of national min- 
strelsy home in despair. 

Malle. Carlotta is one of the two or threo favour- 
tes to whom the migratory audience of Mellon’s 
‘ondescend to pay silent attention.’ Mdlle. Marie 
Krebs is another, and Master Bonnay a third. To 
other artists the public are polite, but do not dis- 
continue the strolling about: Wieniawski is rather 
above them, and Mdme. Patey-Whytock cannot be 
heard. But this week they added one more to the 
privileged list in the person of Master Emile Sauret, 
‘he boy violinist who played at two or three benefit 
concerts last season. He shows more than ordinary 
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talent in the command of his instrument; his 
execution indeed is masterly. He played a fantasia 
on “La Figlia,” to his brother Auguste’s piano- 
forte accompaniment; and the conclusion of the 
performance was hailed with a burst of applause 
such as is seldom heard, even at Mellon’s—audience 
and orchestra joining in the uproar which at once 
stamped the popularity of «a wonderful young 
artist. 

It had been intended that the ballad con- 
cert at the Crystal Palace on Monday after- 
noon should be the last this season, but it 
having been attended by upwards of 17.000 
persons, One more will be given in the week 
following the Worcester Festival. about the 20t!. 
of September. Upwards of 120000 visitors have 
attended the series given this autumn at the 
Crystal Palace. 








THE THEATRES. 





Tho stage is not so plentifully stocked with good 
tragedians as to renler an adlitional arrival unwel- 
come; only to be welcome he must be good. Thus 
the audience who assembled at the Olympic on 
Satuday night were prepared to hail Mr. Morgan 
Smith, the American coloured tragedian, as an ac- 
cession to the dramatic ranks—always provided he 
should be found fit for conscription. We are afraid 
that the “ provincial celebrity” of Mr. Smith has 
exagzerated his merits. He is a coloured gentleman, 
about a yard anla half in height, and is provided 
with a great deal of muscular energy, which he uses 
frocly on all occasions. That the part of Othello, 
which he represented, is one we are accustomed to 
associate with violent and indeed raving passien, 
excuses Mr. Morgan Smith in some degree ; but vio- 
lence soon grows wearisome, and his power of inten- 
sity is not equal to his power of denunciation. The 
gulery, however, it is needless to say, are highly 
edified by the spectacle. Miss Atkinson’s Lilia 
outdoes in exaggeration Mr. Smith's Othello; but 
aguin the less discriminating portion of the audience 
are pleased, and both artists receive a call at the fall 








Mr. Percy de Binks (Mr. Price), who is about to get 
married, wishes to rid himself of all evidences of his 
early gallantries and also to regain possession of a 
sum of money lent to an enterprising friend, who, 
he understands, is about to abscond. With the 
latter object he is in a great hurry to catch a train 
for the West End, but by a succession of mis- 
adventures never succeeds in doing so. These very 
hindrances however, prove his safety in the long 
run; and he accomplishes all his aims without 
getting further on his journey than the railway- 
station. The farce is very well acted by Mr. Price, 
Mr. Turner (who plays the part of an elderly 
Lothario with great humour), Miss Fanny Hughes, 
Mrs. Manders, and Miss Weatherby. The last lady, 
by the way, acts Sussex (query, Essex?) in the bur- 
lesque in a most charming manner. ' 

Mr. Toole had a bumper on his benefit night, 
Wednesday. The Adelphi Theatre being crammed 
with the friends and admirers of the popular actor, 
and hundreds more turned from the doors. Inde- 
pendent of the regard in which Mr. Toole is held by 
& very numerous body of playgoers, there was a 
special attraction on Wednesday in the performance 
of * Paul Pry” with the beneficiaire in Liston’s 
famous réle. From his first entrance to the fall of 
the curtain, Mr. Toole carried the warmest sym- 
pathies of the audience with him: his imnersona- 
tion was both original and brilliant. Mrs. Billington 
was excellent as Mrs. Sultle, and in fact added one 
to those successes which have already attained, in 
her case, a lengthened score. So conscientious 
and correct an actress deserves a high place in 
the Adelphi program. Mrs. Mellon’s Phxbe we 
need hardly particularize: that it was every 
way good is a matter of course, seeing that Mrs. 
Mellon played it. A new farce by Mr. Arthur 
Matthieson followed, entitled “ Keep your doors 
locked.” It is a lively well-conceived piece, turning 
on the execlusiveness of an old miser, played by Mr. 
Toole, who allows nobody to enter his room, but 
having once left the door unlocked, is besieged by 
relations, and relieved of his money. Mr. Toole of 
course delineated with his usual plaintive gusto the 
state of annoyance and terror into which he is 


of the curtain. Mr. Charles Horsman makes an! thrown; and he was ably supported by Mrs. Bil- 
elfactive Jago; but the ludierousness which rises |lington. The audience thoroughly enjoyed the 
every now and then to the surface throughout the | farce, the suecess of which will no doubt be cheer- 
whole tragedy, attains its highest point when | fally communicated to the author, who is on his 
VUthello and Saas are on the stage together. The way to America. The performances concluded with 
plysical difference between the two actors is so 1 Helen,” in which the Menelaus of Mr. Toole pro- 
murked as tu recall to everybody's mind a common voked fresh roars. 


colloquialism: they are the incarnate semblance of | 


‘the long and the short of it,” 


Miss Amy Sedgwick repeats the “ Unequal Match” 
for another week at the Haymarket, previous to its 


Miss Ada Swanborough, we regret to say, is suffer- | Withdrawal. At the Princess's the “* Huguenot Cap- 


ing from the effects of over-exertion, aud has partially | fain” 1s still running. 


lost Ler voice. She has therefore been compelled to 


tuke a few days’ rest and recruit herself, During | 


her absence her place in the burlesque of “ Kenil- 


worth” has been tilled by Miss Fanny Hughes, who | 





Astley’s has continued 
Mr. Brougham’s “ Lady Audley ’’ drama during the 
week. Mr. Warner took his benefit on Wednesday 
at Sadler's Wells, on which occasion Mr. John Law- 
rence Warner, from the Theatre Royal, Liverpool, 


; ; F 10 Ip sciair tine ‘hos 
plays day Rodsart ina charming-sand natural man- \Plaved Hamlet, the beneficiaire acting the Ghost. 


ner. Miss Hughes is a lady whose increasing popu- 
lurity in burlesque is earned by no meretricious 
abandon or sauciness—the rock on which so many 
burlesque actresses split. Quiet, pleasing, and grace- 
ful in ull she attempts, her success is as legitimate 
us it is flattering. ‘The burlesque of * Kenilworth” 
still draws capital houses, thanks to the immense 
spirit of the Strand company. Mr. James's Varney 
is excellent in make-up and acting: he looks like 
some horrible picture by an old master, or like one 
of Cruikshunks's engravings in the “ Tower of 
London.” Mr. Thorne is majestic and occasionally 
terrifying as the Virgin Queen. Miss Raynham 
would do well to avoid the strewing of aspirates 
about every syllable. If she had this word “ strew- 
ing” to speak, sbe would pronounce it ‘str-hew- 
hing,” which is neither pretty nor accurate. And 
apropos of pronunciation, why do all the company, 
with searcely an exception, drop their voices and 
make a pause at the end of each rhymed line? Is 
this essential in burlesque? It frequently damages 
the sense. 

A new farce was produced at the Strand on 
Monday night, entitled “ Waiting for the Under- 
ground” and written by Mr. du Terreaux. The 
sceye is laid in one of the Metropolitan stations. A 








An address by Miss Edith Heraud was spoken in the 
course of the evening. A new burlesque has been 
brought out at the Alexandra, Highbury Barn, on 
the subject of ‘* Cassiope,”’ by Messrs. H. C. Hazle- 
wood and Chamberlaine. The familiar story of 
Andromeda and the sea-monster has been taken, 
the maternal Cassiope being introduced as the low 
comedy element, personified by Mr. J. G. Taylor. 
Mr. Giovaunelli plays the Monster, Hunkey Dorum, 
with great burlesque humour. The jokes of the bur- 
lesque are as eccentric as the metre. 








Cuorau Festtvaus.—These assemblies are be- 
coming interesting from the circumstance of bringing 
togetber all classes of society. At the Bromsgrove 
meeting Lord Lyttleton—the Lord Lieutenant of the 
county—took the chair at the dinner following the 
morning service, and the Honble. and Rev. W. H. 
Lyttleton preached the sermon. At Christchurch. 
Welchpool, the Earl Powis joined in the festivities, 
threw open the beautiful gardens at Powis Castle. 
the Venble. Archdeacon Ffoulkes celebrated, and the 
Honble. and Rev. C. Fielding preached the sermon. 
At great Amwell, Herts, R. Dimsdale Esq. M.P, 
presided over the prandial hospitalities and the 
Bishop designate of Dunedin was the lecturer. 
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The notion of celebrating something or somebody 
is ever dear to the theatrical mind; and when no 
particular individual is found handy for commemora- 
tion, the theatrical mind, rather than lose the oppor- 
tunity for a little aesthetic dissipation, celebrates an 
event. One of these opportunities oceurred during 
last week: on Monday se’nnight, the hundredth 
birthday of Sadlers Wells was kept. Theatres, 
however, like royalty, are not particular concerning 
the celebration of their birthdays on the actual date 
of their nativity; indeed the reverse appears to be 
the rule. For it turns out that Sadler’s Wells 
Theatre not only was not opened for the first time 
on the 2)th August, 1766, but was not inaugurated 
in that year at all. ‘‘ Haydn's Dictionary of Dates,” 
‘* Chambers’s Book of Days,” and the ‘ History of 
Clerkenwell” all coneur in giving the year 1765 as 
the birth-year of Sad!er’s Wells as a theatre. At 
that time Mr. Rosoman the proprietor caused the 
old building—called Miles’s Music Hall, and cele- 
brated for rope-dancing, vaulting and general acro- 
batism—to be destroyed; and the present structure 
rose in its stead. So that Mr. Cave is a twelve- 
month late in producing ‘‘ Mother Goose” as a com- 
memorative revival. In other respects, as affording 
the public an opportunity of witnessing pantomime 
as it used to be played—pantomime proper—and as 
presenting a strong refutation of the vulgar notion 
that modern pantomime has decayed; Mr. Cave 
deserves everybody's gratitude. After witnessing _ 
‘** Mother Goose,” modern audiences can visit Drury 
Lane at Christmas, with the comforting feeling that 
we have improved in some respects on our fore- 
fathers’ after all. 

Apropos of Sadler's Wells, I notice that the 
‘Golden Dustman,” which has now seen light in 
Liverpool, Birmingham, Edinburgh and Plymouth, 
has received one dissentient condemnation from our 
old imperspicuous friend—but no. Suffice it to say 
from a Liverpool journal of heterography, which to 
name would be to advertise it. It is worth while 
quoting our cacophonous friend, so as to measure 
his capacity for criticising a play in the English 
language by his capacity to write that language. He 
says, 

“In material the adapter has experienced the 
misfortune of an embarras de richess?; and being 
devoid of the nice discriminative judgment which 
would have enabled him to find his drama—his plot, 
his parts, his positions and his dialogue—and to 


eliminate them from the embarrassing abundance 
of Mr. Dickens’s book.” 


The sentence stops here: the last participial 
secondary clause is a cul de sac, leading nowhere. 

It is hardly fair, perhaps, to twit one whose native 
grammar suffers so much from chronic indisposition 
with not being quite safe with foreign quotations. 
But one cannot help being amused at the “ embarras 
de richest,” though proceeding to another portion of 
his lucubrations, a yet funnier instance turns up. 
He calls the Chancellor of the Exchequer Lord 
Derby’s FIDES ACHILLES!! 

Need more be said? Should it be explained what 
he means? No! let me avenge the adapter of the 
‘*Golden Dustman” most horribly. Let me leave 
the critic with the comfortable feeling that the lite- 
rary world is laughing at his blunder, and likewise 
leave him in ignorance as to where his blunder lies. 

Curious and novel reflections must occur to any 
one who picks up a theatrical paper for the first 
time, and reads the advertisement columns. I do 
not refer to the managers who advertise for ‘ old 
men,” or ‘‘ singing chambermaids,” or to the actors 
who announce that they are accustomed to ‘ heavy 
nusiness :”’ the jocularity of these technicalities has 
been used up over and over again by the eomic 
papers. I allude to the general tone and tenor of 
professional advertisements, especially where the 
idvertiser belongs to the lower grades of the pro- 
fession. The I'm-an-uncommonly-fine-sort-of- 
fellow, and the there’s-no-nonsense-about-me kind 
f£ air which so strongly characterises inferior 
hangers-on of the stage, comes strongly out in their 
literature. The following, cut out of the last num- 
ber of the Era, is as good a sample of its class as 


could be desired, Not to afford the advertisers @ 
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gratuitous advertisement, let me give their initials 


only. 

1 R. A. C.. the Real Individual, and Miss 
J Jogy T., beg to thank all the Proprietors and Managers— 
Metropolitan aud Provincial—who have so live ally rewa ded 
them during their sojourn in this glorious !and the last. three 
years; and to the public in genéral. who hove so kindly ap- 
preciated their effurts, they tender their best acknowledgments. 


Ex pede Herculem. Can we not, from the indica- 
tions before us, build up Mr. A. C., “the Real 
Individual,” as he appears in the flesh? 
not all see in imagination the red-faced, close 
shaven, middle-aged man; the nose somewhat 
large and prominent; the voice coloured and en- 
riched with a tone of rum; the man himself a hero 
over his third tumbler of cold stimulant, with no infe- 
rior appreciation of himself. but a strongly inferior 
appreciation of the rest of the world; a man with 
plenty of experience of ashambling sort, and lots of 
stories about his brethren, generally expletive in the 
narration? Ithink there is no mistaking the style 
of Mr. A. C , whatever we may fancy his friend Miss 
Joey T. to be. 

The “real individual” and ‘glorious land,” 
embodies that kind of badinage in which minor 
actors delight to be thought proficient. If there be 
anything they would fain excel in, after acting, it is 
banter. They crack jokes with their managers, 
their colleagues and the general public. Take the 
following slip from the same journal, relating to a 
gentleman with an Hibernian name :— 

PARTEY-VOU IRISH? WEF, WEF. 
fo C. has returned from Paris; ap- 


peared at the Emperor’s Grand Féte, at Versailles, on 
Sunday. the 19th; Re-engaged to return next Season. 
present seeing what's going on in Town. Address, &c. 


You will observe the easy humour with which 
Monsieur C. introduces himself. ‘ Parley-vou- 
Irish ? wee wee.” After you have recovered from 
the explosion of merriment produced by so brilliant 
a witticism, Monsieur C. throws off, as an airy 
bagatelle, the information that he is just back from 
Paris, where he appeared (not as a visitor merely of 
course !) at the Emperor's Féte; and is now seeing 
what's going on in Town. The precise business of 
his advertisement does not appear; he is too non- 
chalant for that. He simply makes an off-hand 
remark to society at large, requesting society to 
adlress him (presumably on general, social or 
political topics) in return. 

One more advertisement, so hopelessly enigma- 
tical in its character as to haunt one with a sense of 
nightmare: 

Not'ce.—In consequence of a slight mistake, 


J T., CHAMPION COMIQUE., cannot close 
@) » with the engagements off:red through The Pra. Several 
letters, enclosing terms. hiving been sent to The Eva Office 
directed to J. T., instead of to be inserted as advertisement ; 
conseqveutly they were forwarded privately, and were not 
hl she 

Pur T resnec'fu'ly thanks Mr. R. for his generous offer, but 
cxnnot possibly engage with him until this error is explained to 
those gentlemen who have made the above mistake. 


The ability of a Sphinx is needed here. What 
horrible Machiavellian designs must be perpetuated 
in the Era office! If you send an advertisement 
there, the chances are, according to Mr. J. T., that 
your annonce, ‘‘ instead of to be inserted,” is sent 
privately to Mr, J. T., and the effect of this is to 
preclude him (so conscientious is he!) from accept- 
ing an engagement until the whole matter is ex- 
plained. At least, if that is not the meaning of Mr. 
J. T.’s language one is hopeless of any other 
solution. The construction of the sentences is in- 
deed masterly. It recalls the talent of our friend of 
Fides Achilles fame. Ovi-Dire, 


“To all Whom it May Concern.” 


At 


- 





A QUACK REGENERATOR OF ART. 





We have been favoured with a penny paper from 
the West of England, which contains a curious 
article on an individual who bas contrived to puff 
himself and get others to puff him to an extent 
hardly paralleled. We ourselves have no wish in 
any way to appraise his merits, but as a literary and 
artistic curiosity we perpetuate an article from the 
Redruth Times, presuming that the writer may have 
the most intimate knowledge possible of the subject 
of his effusion :— 


It is only as a general rule once in every century 
th.t men-appear who by an extraordinary aggregute 


| legendary writing “ Cervantes.” 
| fired the poetic muse. and Galileo awed the world with 


Can we| 





of qualities are destined to exercise an all-powerful in 
uence over the future of that particular branch o 
science that may by nature be chosen an agent t 


| develope to the initiated or open out new secrets te 
| adepts in the aecepied or beaten track of knowledge 


Such in war was Napoleon Bonaparte. Such ir 


| dramatic literature was William Shakspeare. Such ir 
| philosophical thinking was John Locke, and in 


The genius of Dant 


“stil it moves.” Columbus left new cont nents behinc 
and furnished a land to subtle Washington. Franklir 
from then-e subdued the lightning that should become 
audible at Beethoven’s command. The fury of despair 
to future ages by the elder Kean should model'ed be 
and never dying Robson from our mimic boards couk 
turn all minds to his new way. Paganini came ané 
pore and conquered, and revolutionised an ert that 
he found in its infancy. The violini-t died; then host: 
sprang up, good and bad, fascinated by the thought of 
earning fame and fortune by the continuation of 
those sounds that had awakened admiration and 
wonder in Europe. Then commenced an era of 
degeneration which is best passed over in silence 
Four and twenty years thus did the murdering chat 
latans seek to kill it, but at each stroke a new head 
sprang forth, which Hydra-like kept it alive and where 
we joyfully re-ognised a Joachin or a Sainton. Then 
sweet Ernst lke a guardian angel kept a watch that 
too soon should cease, show'ng as it were of art and 
man the beauty of the soul, the soul of beauty, But 
the all-directing providence, guardian of sweet ‘sounds, 
doubtless wil'ed it that in this as in all things there 
should be a lull or as it were a calm disturbed now and 
then only by the silver prayer of a Lafont, or the 
meaningless scrimmage of an Olebull, until that pro 
p tious moment that the great sun of the art should 
rise meteor-like upon the musical horizon to dazzle 
with the immensity of h's greatness those who would 
venture to look up, and bring joy and gladness to any 
that after the hard day’s labour look for repose 
and recreation from pure and unal’vved ple- 
sures. His varied and unapproached genius shining 
through ow now = advan-ed civilisation carries 

swav unequalled in the annals of music. 
The influence that this gentleman must exercise upon 
art in general must be in every way healthy and 
sound, as he has chosen a system that in itself serves 
to widen and enlarge the mind independent. of natural 
talent or personal inclination for his favouri‘e pursuit, 
namely, the acquisition of knowledge of every sort. 
the study of different instruments and the mastering 
of fore'gn languages, added to which an ins»tiable de- 
sire to master evervthing good or bad that the instru- 
ment is capable of vielding. a liberality of princ’ples 
that permits of deriving pleasure and profit from the 
performance of other viol nists, and a stri t avoidance 
of that musical bigotry, known as “ partiality,” whi h 
renders both artists and hearers “ one-sided,” and de 
stroys the gentle sentiments of unprejudiced love for 
art. We felt an inward desire to try and render a 
passing word of homage to one who has probably the 
greatest career before him that man can have, and we 
will feel but too hapny to know in future days that 
we were amongst the first who dete-ted signs of won- 
drous grandeur in the man who humbly lets his 
talent stand or fall upon its proper merit. 


We owe an apology to our readers for occupying 
our space with such a farrago, especially as we are 
compelled to advertise the individual who thus 
seeks for notoriety. He apparently has as much 
merit in wielding the pen as the bow, for none but 
such a fiddler could write as above, and the two 
accomplishments could certainly be combined in no 
other entity than that self-puffed as the Paganini 
Redivivus. 


= 


& 
— 


MR. T. W. ROBERTSON’S “ OUR’S.” 








To criticise where there are no faults is an un- 
grateful task. One is almost tempted to invent, 
at the expense of truth, some shortcomings or 
errors by which to make the criticism readable. 
Mr. Robertson’s comedy, which was produced last 
Thursday at Mr. Henderson’s theatre, Liverpool, 
is so pre-eminently faultless that a critic, like 
Othello, finds his occupation gone. The piece, 
which, according to modern usage, is divided into 
three acts, represents the family dissensions of 
Col. Sir Alexander Shendryn immediately prior to 


and during the Crimean war. The first act is laid | 


in the Colonel's park, when we are introduced to 
the Colonel, Lady Shendryn, Mary Nestley, their 
penniless ward, and Miss Blanche Hayes, the heiress, 
who is in love with Ensign Angus Macalister of 


““Our's,” but besieged and almost engaged to | 


Prince Perovski, a Russian noble. In addition to 
these there is a Mr. Hugh Chalcot, a brewer's son, 
whose immense wealth is a source of continued 


uneasiness and annoyance to him,—a phase of | 
character almost inexplicable to the Liverpudlian | 











nind, but, by Mr. Robertson’s writing and Mr. 
‘lark’s acting, rendered quite possible. During 
he progress of this act we find that the Colonel 
ind Lady Shendryn lead a most unhappy life—the 
‘ormer suffering from his wife's jealous temper 
ind also from pecuniary troubles, and the latter 
‘yom a conviction that her husband's money is 
heing employed in supporting other establish- 
uents. We also find that though desperately 
n Jove with his cousin, Blanche Hayes, Angus 
Macalister will not avow his love so long 
is the more desirable Prince remains in the 
ield to dispute his claim. The Prince's feel- 
ings, however, appear to carry him no further 
than a desire to find (and in Miss Hayes he 
helieves he does find) a lady of whom he can 
make a princess, who shall be honourably pre- 
sentable to his Emperor and his home. His de- 
votion is unmistakeable, but his love is —? In 
conclusion we find Miss Nestley and Hugh Chalcot 
arrelling, so persistently and so carefully con- 
triving to annoy each other, that, with the re- 
collection of Benedict and Beatrice in our minds, 
we see only one termination to their career. 
Towards the end of this act a sharp shower comes 
on, and we have the Colonel and his lady shelter- 
ing under cne tree, and Angus and Blanche Hayes 
under another. The two dialognes that ensue 
wre very effective. and the denonement produced 
hy the entrance of the Prince (with an umbrella) 
to bear away Miss Hayes, whom he finds enveloped 
in the Ensign’s coat, brings the curtain down, 

The second act takes place in the Colonel's draw- 
ing-room, when we are primarily entertained by 
Lady Shendryn with a treatise on marriage—its 
necessities and duties; the conelusion being that 
the object of the ceremony is the production of — 
evening parties. The young ladies admit the 
theory but (how stupi? young ladies are!) do not 
appear to feel inclined to put it into practice; at 
least this is the case with Blanche, who makes 
love to Angus so desperately that no one but 
Angus could withstand the assanlt, at the 
same time evincing a most unseemly disregard 
for the devotion of the Prince. Meanwhile, the 
war with Russia has broken out, in con- 
sequence of which “Onr’s” is ordered abroad 
and the Prince is ordered home. This of course 
precipitates matters, and Angus, just as his 
regiment is filing past, summons up courage 
to declare his love and is, of course, accepted. 
The Colonel comes to bid Lady Shendryn good-bye, 
but a new cause of jealousy having arisen the lady 
refuses to say one word: thus the couple part in 
anger and distress. Immediately afterwards wea 
hear the band of the regiment, and Mary Nestley 
and Hugh Chalcot run to the window to see 
“Our's” pass by. Miss Blanche Hayes is, however, 
detained by the Prince who takes this opportunity 
to declare his devotion, His declaration is slightly 
interrupted by Hugh, who being excited himself, 
cannot bear to see the Prince so utterly phlegmatic, 
and therefore orders him to the window to “come 
and shout.” At that moment Mary calls out 
“There’s the Colonel and there’s Angus!’ Hugh 
Chalcot cheers, Lady Shendryn and Blanche faint, 
the Prince takes a pinch of snuff (gracefully and 
without unnecessary hurry), the band of the regi- 
ment plays “ God save the Queen,” and the curtain 
falls amidst universal applanse. After this act it 
is customary to call for the author, and Mr. 
Robertson appears, as it were, under protest, The 
call doubtless is due to a great extent to the 
National Anthem, which like the Marseillaise at 
the end of the third act in the “ Lady of Lyons,” 
never fails to create enthusiasm. It is perhaps 
this knowledge which causes Mr. Robertson 
to cast so deprecating a look at the audience, 
But the excellent writing of the whole act and 
the perfectly artistic manner in which the 
interest is wrought up alone warrant (if the 
author likes them) ten calls, and therefure Mr. 
Robertson may with propriety accept the small 
meed of credit contained in one. The third act 
takes place in Captain Chalcot's. camp before 
Sebastopol. The brewer's son being disgusted 
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with the nseless life he is leading | and annoyed at xs | ponstion: and, as it displays nothing of science, 


seeing his best friends leaving England for the 
the seat of war, buys a commission in “ Our’s,” 
and we now find bim laid up in his tent, having 
been wounded during his first engagement. This 
being the last act, the ladies must of necessity be 
brought forward, and Mr. Robertson consequently 
makes arrangements for them to arrive per Lord 
Llandudno's yacht: a slightly far-fetched idea but 
excusable on account of its necessity. The end is 
now imminent: Mary Nestley and Hugh Chaleot 
discover that, instead of hating, they love each 
other. Blanche and Angus arrive at an under 
standing, which appears satisfactory to each ; and 
Lady Shendryn discovers that Sir Alexander's 
money has been secretly used to save her brother 
frow disgrace: the Prince by the fortune or rather 
misfortune of war is made a prisoner, but his 
adversity is borne with so grand an air that it 
becomes impossible to regard him with anything 
but a feeling of envy and admiration. ‘Thus the | 
comedy is brought to a close. 

Many of the latest cemedies have been accouchées | 
at Mr. Henderson's theatre, but none has made eo 
favourable an impression as * Our's.” Very much | 
superior in interest to ‘ Society.” this last effort of | 
Mr. Robertson's poseesses all the polish and bril- 
lianey which made his previous prouuction so 
very popular. 

It is necessary to say a few words of the acting. 
Miss Marie Wilton’s Mary Nestley is, of course, 
perfect, and the Blanche of Miss Louise Moore 
does not fall far short of the same standard. In 
the love-emaking seenes the latter lady is pecu- 
linrly suceessful—so much so indeed as to render 
Angus Macalister’'s doubt a most unlikely affair. 
None but a thick-headed Scotchman could hesi- 
tate as to how be should interpret such winning 
smiles and so sweet a voice. Miss Larkin, who 
plays the part of Lady Shendryn, is obviously 
fitted with a réle which suits her capabilities; we 
have seldom seen her to so much advantage. Of 
the gentlemen we can speak in terins of praise ; 
they are not, however, faultless. Mr. Sydney Ban- 
croft is very monotonous—preacby in fact, in his 
delivery: woreover be is apparently incapable of 
rising with the occasion; whatever the circum. 
stances may be he never varies his tone or manner, 
and Angus Macalister is precisely a part wLich re- 
quires such variety. Mr. Hare, as the Prince, is 
very good; but a Russian prince always speaks 
French well; he never calls adieu ‘‘ajew.” Of 
the remainder we may say that Mr. Clarke as 
Huyh Chalcot is too good to be criticised, Mr. 
Ray is equal to bis part, and Mr. Dewar is much 
too noisy. Mr. Henderson has placed the comedy 
on the stage very ereditably, and has evidently 
spared no pairs to make it a success. 
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REVIEWS. 





(J. WruLiaMs. } 

“ Grand Triumphal March.” 

HAUS. 

An agreeable and showy composition made up 

from ideas by Weber, and construeted on the forms 

of Meyerbeer. But young ladies do not and need 

not care for the unconscientious immoralities of 
modern composers. 


Ry Jouann Wiyxen- 





(Heywoop, Mancuesrer.? 
“ General Observations on Musie az a Science.” By 
Ricmarn AnpDREWs. 

Mr. Andrews is a disciple of Logier, who was a 
disciple of Kich. Logier was not a scientifie musi- 
cian, for he knew nothing of the science of music. 
But he was a practical one, and did much good in 
London, Edinburgh, and Dublin. Mr. Andrews 
tells us there is a key in music, but he does not at- 
tempt to prove this fact. He asserts there are three 
fundamental chords, but we have only his word for 
the fact. He stands up fora major key, but offers 
no reason for his choice of the sounds forming the 
major key. His little book may be usgful—possibly 
has proved so—but it is merely a work of every-day 


is a misnomer. The pupil is not required to 
know, simply to believe, and do as heis told. And 
in all probability this is all Mr. Andrews was taught 
himself, and the all he demands from his pupils. 





[Merzten & Co.] 


Govnop. 

A charming melody, whose beauty and simplicity 
must command the admiration of every one. It is 
in FE flat, common time, with modulation into the 
relative minor. The phrase on the return is most 
beantiful, and altogether this is one of the most 
tasteful songs that has lately been produced. 





Laipe ANNé Procren. 
SuMMeERs. 


Musics by James Lea 





The verses and sentiment are here both rather | 
|dreary, and, the subject being an old one, hardly | 
lealenlated to inspire a composer with much origin- 
jality of thought. Nevertheless, Mr. Summers has 
| produced a very fair song, which will doubtless 
|please young ladies with a taste for sentimental 
regrets. We think the composer would be more 
suecessful in something less dismal. 





([Errixcuam WItsow. } 


“The Principles and Practice of Just Intonation.” 
By Genl. T. Pernoyer Tnomrson. Ninth Edition. 
The writer of this little work is discontented with 
the present system of dividing the octave as expressed 
in our notation and also practised by our best tuners. 
He desires the abolition of temperament, but he 
does not set about this inthe right way, for he pro- 
poses a system of enlarged temperament, not a 
system grounded on harmonics. He makes divisions 
of the string to suit his theory, and declines to follow 
out the law of nature. By removing one difficulty 
he gets into twenty others, and must be classed 
with those amusing, half enlightened philosophers 
the Rev. H. Liston, Col. Macdonald, and some 
dozen others, who spent much time and money in 
demonstrating to the world how little they really | 9. 
knew of the subjects they professed to explain. But 
Gen]. Thompson’s book is worth reading for its real 
honesty and earnestness, its lively manner, and the 
anecdotes here and there welling up in its pages. 








[Hawkes & Co.] 
“My Mother's Song.” Poetry by E. Wiuis 
Fietcurr. Musie by W. H. Weston. 

A somewhat lackadaisical air to words not much 
beyond the run of such productions. But it is far 
from being without merit, and if, as we suppose, 
both poet and composer are young, they may be 
encouraged to proceed with a fair prospect of average 
success. It would have been better to have avoided 
the irregular lengths of lines in the second as 
compared with the first half of each verse. 








{ NovELLo, } 

A Te Deum Laudamus. Set to music for the Ely 
Diocesan Church Music Society by Grorcx M. 
Garnett, Mus. Bac., and Organist of New College, 
Oxford, 


The first part of this composition is set to this 
refrain :— 











At the verse, ‘‘ The glorious company of the Apos- 
tles,”’ this melody disappears and makes way for 
another, which is, however, ill managed, and departs 
we know not how, making way for No. 1 as before. 
This is east into D minor at the verse, ‘* When Thou 
tookest Thee to deliver man,’’ where there is a full 
stop; and the other half of the verse is given to a 





, ; , » @ ; ‘ |e 
“The Guardian Angel.” Composed by Cranes 


“Where I fuin would be.” Song. Words by Apr- |’ 








(No. 153, Sept. 1, 66. 
| 


| remove into the fifth of the key. The second Advent 
, and the prayer is laid out in the fourth of the key, 
and the old stereotyped, but false, rhythm is pre. 


sérved— 
Sereaerips 


SS 
' We believethat thou shalt o come to be ourjudge, 








and afterwards is the incerrect reading— 


ee oe en “— 
a ee ee 


Bless thine he - ri - tage. 


| 





Indeed, the setting of the words magnify, glorious, 
fellowship, infinite, overcome, &c., are strange oddi- 
ties to come out of a learned university, and more 
especially a college wherein, we believe, the singing- 
men are priests and fellows on the foundation. It 
| would seem that in music any sort of scholarship is 
unnecessary, avd that even Oxford and the Ely 
| Diocesan Association give up their mother tongue 
and its proprieties when used in chureh song; for 
example :— 


eae es 


Day by day, day by day we mag-ni - ry Thee, 








which is antiphoned in this manner— 





—— -— es 
—e — Me ZZ ] i" 
And we wor-ship Thy Name, Thy 
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Name, e - ver world with - out end. 


Nothing so silly as this ever passed under ow 
notice. 


Mr. Garrett blunders at-his first start. His little 
tune he opens thus :— 


CSS 


We praise Thee, O Geni we ac- 


SSS 


the Lorp. 




















know-ledge Thee to be 


Whereas the word Gop ought to have been upon the 
rising inflexion, in this way :— 


Sa 


We praise Thee, O Gop, we ac- 








and the setting the word be— 








scigeatiyront ae temeriters 
Sy ge 


be the Lorp, 





on the thesis, or down, of the measure is altogether 
unpurdonable. 


Is it really at Oxford that educated people say 
A A 











The glo-ri- ous com-pa-ny 


A A 
pert Sere res ver we a weer 
of the 


Lord Macaulay’s New Zealander will be greatly 
puzzled over Mr. Garrett’s composition, and he will 
never rest until he has discovered who was Vice- 
Chancellor at Oxford in 1866, who head of New 
College, who Dean of Ely, and who manager of the 
Ely Association for Church Music. 





The good-ly fel - low - ship 
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MEMOIR OF CHOPIN. 





CHAPTER II. (Continued). 


At this epoch, Mdme. Sand often heard a musician, 
one of the friends who had greeted Chopin with the 
most enthusiastic joy upon his arrival at Paris, 
speak of him. She heard him praise his poetic 
genius even more than his artistic talent. She 
was aquainted with his compositions, and admired 
their graceful tenderness. She was struck by the 
amount of emotion displayed in his poems, with the 
effusions of a heart so noble and dignified. Some 
of the countrymen of Chopin spoke to her of the 
women of their country, with the enthusiasm natural 
to them upon that subject, an enthusiasm then very 
much increased by a remembrance of the sublime 
sacrifices made by them during thelast war. Through 
their recitals and the poetic inspiration of the Polish 
artist, she perceived an ideal of love which took the 
form of worship for woman. She thought that, 
guarantee. from dependence, preserved from inferi- 
ority, her role might be like the fairy power of the 
Peri, that ethereal intelligence and friend of man. 
Perhaps she did not fully understand what innumer- 
able links of suffering, of silence, of patience, of gen- 
tieaess, of inlulgence, of courageous perseverance, 
hal been necessary for the formation of the worship 
for this imperious but resizned ideal, beautiful in- 
dead, but sad to behold, like those plants with the 
rose-colorel corollas, whose stems, intertwining and 
interlacing in a network of long and uumerous 
branches, give life to ruins; destinel ever to embel- 
lish decay, growing upon old walls and hiding only 
tottering stones! Beautiful veils woven by bene- 
ficent Nature, in her ingenious and inexhaustible 
richness, to cover the constant decay of human 
things! 

As Mdme. Sand perceived that this artist, in 
place of giving bo ly to his phantasy in porphyry and 
marble, or defiains his thoughts by the creation of 
massive caryatides, rather effaced the contour of his 
works, and, had it been necessary, could have ele- 
vated his architecture itself from the soil, tosuspend 
it, like the floating palaces of the Fata Morgana, in 
tie fleecy clouds, throuzh his aerial forms of almost 
iapalpable buoyancy, she was more and more at- 
tracted by that mystic ideal which she perceived 
glowing within them. Though her arm was powerful 
enough to have sculptured the round shield, her 
hand was delicate enough to have traced those light 
re ievos where the shadows of ineffaceable profiles 
have been thrown upon and trusted to a stone 
scarcely raised from its level plane. She was no 
stranzer in the supernatural world, she to whom 
Niuture, as toa favored child, had unloosed her gir- 
dle and unveiled all the caprices, the attractions, 
the delights, which she can lend to beauty. She 
was not ignorant of the lightest graces; she whose 
eye could embrace such vast proportions, had 
stooped to study the glowing illuminations painted 
upon the wings of the fragile butterfly. She had 
traced the symmetrical and marvellous network which 
the fern extends as a canopy over the wood straw- 
berry ; she had listened to the murmuring of streams 
through the long reeds and stems of the water-grass, 
where the hissing of the ‘‘amorous viper” may be 


country of chimeras which make real life appear like 
a dream half effaced to those, who enamoured from 
their infancy of large shells of pearl, mount them to 
land in those isles where all are young and beau- 
tiful... where the men and women are crowned 
with flowers, with their long locks floating upon their 
shoulders ... holding vases and harps of a strange 
form ... having songs and voices not of this world... 
all loving each other equally with a divine love.... 
where crystal fountains of perfumed waters play in 
basins of silver....where blue roses bloom in 
vases of alabaster ... where the perspectives are all 
enchanted... where they walk with naked feet upon 
the thick green moss, soft as carpets of velvet... 
where all sing as they wander among fragrant the 
groves.’’* 

She knew these unknown friends so well that after 
having again seen them, “she could not dream of 
them without palpitations of the heart during the 
whole day.” She was initiated into the Hoffmannic 
world—* she who had surprised such ineffable smiles 
upon the portraits of the dead ;"+ who had seen the 
rays of the sun falling through the stained glass of a 
yothic window form a halo round loved heads, like 
the arm of God, luminous and impalpable, surrounded 
by a vortex of atoms ;—she who had known such 
elorious apparitions, clothed with the purple and 
olden glories of the settingsun. The realm of fan- 
tasyhad no myth with whose secret she was not 
familiar ! 

Thus she was naturally anxious to become ac- 
quainted with one who had with rapid wing flown 
‘to those scenes which it is impossible to describe, 
but wh'ch must exist somewhere, either upon the 
earth, or in some of the planets, whose light we love 
to gaze upon in the forests when the moon has set."} 
Such scenes she had prayed never to be forced to 
lesert--never desiring to bring her heart and 
imagination back to this dreary world, too like their 
cloomy cousts of Finland, where the slime and miry 
slongh can only be escaped by scaling the naked 
granite of the solitary rocks. Fatigued with the mas- 
sive statue she had sculptured, the Amazonian Lelia ; 
wearied with the grandeur of an ldeal which it is im- 
possible to mould from the gross materials of this 
earth; she was desirous to form an acquaintance 
with the artist ‘ the lover of an impossible so 
shadowy” so near the starry regions. Alas! if these 
regions are exempt from the poisonous miasmus of 
our atmosphere, they are not free from its desolating 
melancholy! Perhaps those who are transported there 
may adore the shining of new suns—but there are 
others not less dear whose light they must see extin- 
guished! Will not the most glorious among the be- 
loved constellation of the Pleiades there disappear ? 
Like drops of luminous dew the stars fall one by one 
into the nothingness of a yawning abyss, whoso 
bottomless depths no plummet has ever sounded, 
while the soul, contemplating these fields of ether, 
this blue Sahara with its wandering and perishing 
oases,—is stricken by a grief so hopeless, so pro- 
found, that neither enthusiasm nor love can ever 
soothe it more. It ingulfs and absorbs all emotions, 
being no more agitated by them than the sleeping 
waters of some tranquil lake, reflecting the moving 
images thronging its banks from its polished surface, 


Could Mdme. Sand have divined the incurable 
melancholy, the will which cannot blend with that of 
others, the imperious exclusiveness, which invariably 
seize upon the imaginations delighting in the pursuit 
of dreams whose realities are nowhere to be found, 
or at least never in the matter-of fact world in which 
the dreamers are constrained to dwell? Had she 
foreseen the form which devoted attachment assumes 
for such dreamers: had she measured the entire and 
absolute absorption which they will alone accept 
as the synonym of tenderness? It is necessary to 
be in some degree shy, shrinking, and secretive as 
they themselves are, to be able to understand the 
hidden depths of characiers so concentrated. Like 
those susceptible flowers which close their sensitive 
petals before the first breath of the North wind, they 
too veil their exacting souls in the shrouds of self 
concentration, unfolding themselves only under the 
warming rays of a propitious sun. Such natures 
have been called “rich by exclusiveness,” in op- 
position to those which are ‘ rich by expansiveness." 
“Tf these differing temperaments should meet and 
approach each other, they can never mingle or melt the 
one into the other,” (says the writer whom we have so 
often quoted) * but the one must consume the other, 
leaving nothing but ashes behind.” Alas! it is the 
natures like that of the fragile musician whose days 
we commemorate, which, consuming themselves, 
perish ; not wishing, not indeed being able, to live 
any life but one in conformity with their own exclus 
sive Ideal. 

Chopin seemed to dread Mame. Sand more than 
any other woman, the modern Sibyl, who like the 
Pythoness of old, had said so many things that others 
of her sex neither knew or dared to say. He 
avoided and put off all introduction to her. Mdme. 
Sand was ignorant of this. In consequence of that 
captivating simplicity, which is one of her noblest 
charms, she did not divine his fear of the Delphio 
priestess. At last she was presented to him, and an 
acquiintance with her soon dissipated the prejudices 
which he had obstinately nourished ayainst female 
authors. 

In the fall of 1837, Chopin was attacked by an 
alarming illness, which left him almost without 
force to support life. Dangerous symptoms forced 
him to go to South to avoid the rigour of the win- 
ter. Mdme. Sand, always so watchful over those 
whom she loved, so full of compassion for their suf- 
ferings, would not permit him, when his health 
required so much care, to set out alone, and de. 
termined to accompany him. They selected tle 
island of Majorca for their residence, because thie 
air of the sea, joined to the mild climate which pre: 
vails there, is especially salubrious for those who are 
suffering from affections of the lungs, Though he 
was so weak when he left Paris that we had no hope 
of his ever returning; though after his arrival in 
Majorca he was long and dangerously ill; ,yet so 
much was he benefited by the change that his health 
was improved during several years. 

Was it the effect of the balmy climate alone which 
recalled him to health? Was it not rather because 
his life was full of bliss that he found strength to 
live? Did he not regain strength only because he 
now wished to live? Who can tell how far the 





are by the varied motions and eager life of the many 





heard; she had followed the wild leaps of the 
Will-with-a-wisp as it bounds over the surface of the 
meadows and marshes; she had pictured to herself 
the chimerical dwelling-places toward which it per- 
fidiously attracts the benighted traveller; she had 
listened to the concerts given by the Cicada and their 
friends in the stubble of the fields; she had learned 
the names of the inhabitaitts of the winged repub- 
lics of the woods which she could distinguish as 
well by their plumaged robes, as by their jecring 
roulades or plaintive cries. She knew the secret ten- 
derness of the lily in the splendor of its tints; she 
had listened to the sighs of Geneviéve,* the maidens 
enamoured of flowers. 

She was visited in her dreams by those “ unknown 
friends who came to rejoin her ‘‘ when she was seized 
with distress upon a desolate shore,” brought by a 
‘‘ papid stream... in a large and full bark”. . upon 
which she mounted to leave the unknown shores, “the 





* André, 





objects mirrored upon its glassy bosom. The drowsy 
waters cannot thus be wakened from their icy le- 
thargy. This melancholy saddens even the high- 
est joy. ‘ Through the exhaustion always accom- 
panying such tension, when the soul is strained 
above the region which it naturally inhabits .... 
the insufficiency of speech is felt for the first time by 
those who have studied it so much, and used it so 
well—we are borne from all active, from all militant 
instincts—to travel through boundless space—to be 
lost in the immensity of adventurous courses far, far 
above the clouds. . . where we no longer see that the 
earth is beautiful because our gaze is riveted upon the 
skies . .. where reality is no longer poetically draped, 
as has been so skilfully done by the author of 
‘ Waverley,’ but where, in se Pete itself, the 
infinite is peopled with the spirits belonging only to 
its mystic realm, as has been done by Byron in his 
‘ Manfred.’” 

* Lettres d'un voyageur. { Spiridion, } Lettres d'un voyageur, 











influence of the will extends over the body? Who 
knows what internal subtle aroma it has the power 
of disengaging to preserve the sinking frame from 
decay; what vital force it can breathe into the 
debilitated organs? Who can say where the dominion 
of mind over matter ceases ?.Who knows how far 
our senses are under the dominion of the imagination, 
to what extent their powers may be increased, or 
their extinction accelerated, by its influence? It 
matters not how the imagination gains its strange 
extension of power, whether through long and bitter 
exercise, or, whether spontaneously collecting its 
forgotton strength, it concentrates its force in some 
new and decisive moment of destiny: as when the 
rays of the sun are able to kindle a flame of 
celestial origin when concentrated in the foéus of 
the burning glass, brittle and fragile though the 
medium be. 





The namber Heh see relieved at the Hospital for diseases 
of the heart, 67, garet-strect, Cuvendish-square, was 181 
during the week 
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THEATRE ROYAL, HAYMARKET. 
Unter the Manat-ment of Miss Amy Sedgewick. 

AN UNFO'MTAl MATCH Miss Amy Sedgwick. Mrs Bnek, 
inzham White, Miss Polly Mars all: Messrs. John Nelson- 
Fitzjames |! Irving, Vollaire, Westland, &e Followed by | 
THE DANCING BARBER. Mr. Joseph Irving. 

NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Web-ter. 

PAUL PRY. Mr. J. L. Torte KEEP YOUR DOOR 
LOCKED. Me J 1. Toole. With HELEN: or, Taken from the 
Greek. Mr. J. L. Toole, P. Belford; Mra. A. Mellon, 





THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN. Mrs. Svirlinr, Miss Neileon, 
Miss Augusta Thomson, Mr. George Honey, and Mr. Vining. 
Concluding with QUIET LODGINGS 


ROYAL OLYMPIC THEATRE. 
Under the Management of Mr. Edward Hastings, 
OTHELLO. Messrs. Morgan Smith, Horsamin, Soutar, W 
Joyee Miss-s BE. Barnett avi Atkinson. TIE FOUR MOW- 
BRAYS = Percy Roselle, Mr Atkins; Mis3 E. Farren. And 
THE NYMPH OF THE WOOD. Misses Morgan. 





ROYAL STRAND THEATRE. 
Sule Lessee and Manageress, Mrs. Swanborongh. 

THE MARRIED BACTIELOR. Messrs. Therne, Price: 
Mias Hughes. The Latest Kditionof KENILWORTH. Mesgrs. 
Thorne, James. and Fenten; Meslames A. Swanhorongh. 
Ravnham, Johnstone. And WAITING FOR THE UNDER- 
GROUND, 


ASTLEY’S. 
Under the Management of Miss Sophie Young. 
THE MYSTERIES OF AUDLEY COURT. Messrs. Jordan, 


Sinclair, Potter, Neville, and Ryder; Miss Sophie Young 
Conclude with Comic Ballet d’Action, ROSALIE; or, La 


Fiancée. The Paynes and Malle. Esta. 





NOTICES TO CORRESPONDENTS, 





W. H. L. —We fear there is not much opening, but you may 
apply to any teachers of the instrument, or to any band- 
master. Wecan recommend no one in particular. 

Livgrorouitan (Blockley,; —Next month. Every information 
may be founl in the Worcester papers. 

Puppet.—We cannot notice any communication without the 
pame and address of the writer. 

J. H. L.-No doubt the prize Mass of M, Silas will be published 
bunt we opine it is not yet obtainable 

b W. A.—The Rev. J. Maskell has a right to hold any opinions 
he pleases on pianos and pianists, bat you are not obliged 
to believe them. Moscheles was never a rival of Meyer- 
beer. 

T. H.—Play Hindel’s Clavecin Fugues as he wrote them, and 
never Jook at pedal arrangements. It is only organists who 
cannot play with their fingers that muddle over such 
perversities, 

W. A. should send six more stamps. 


BIRTHS. 
Recently at Paris, the wife of M. Bertall, the eminent 
caricaturis’, of three daughters. Mother and trins doing well. 
On the 19th inst., the wife of Mr. Joseph Irving of the T. R. 
Haymarket, of a son 
On the 21st inst., at St. John’s Park Villas, Haverstock Hill, 
the wife of Mr. J. L. Toole, of a daughter. 





UST PUBLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricnarp BiaGnove., 
Fantasia On Airs from Gounod's Opera, “‘ Faust” .......... 68. 
Schira’s Opera, “ Nicold de’ Lapi” .. 5s. 





” , 

- ve Magerton's Opera, ‘ L'Etoile du 
PO us ne 59.0090 ‘ -. 68. 

ww 


Nicotai’s Opera, “Merry Wives of 
ENON” in: ve asec ba mace estes’ 
INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and left hand side o the 
Instrument, showing the position of the Notes, &c., by R.cnarp 
Biaenovs, 10s, 6d. 


201, REGENT STREET, W. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Fechter is at Aix-la-Chapelle. 





Miss Ada Swanborough is suffering from slight 
indisposition. 





Pacini’s “ Berta.” is to be the next novelty a’ 
the San Carlo. 





Halévy’s “ Eclair” has been given with grea’ 
success at Leipsic. 





The Theatre of the Hague opens on the 1s! 
September. 





Tamberlik wasin Paris the other day. Previous 
to retaking service at St. Petersburg the cele 
brated tenor will enjoy a few weeks’ rest in Italy 

We hear of hot-house fruit, being used in 
America as a substitute for bouquets when ar 
actress is called before the curtain. 








M. Vieuxtemps has suffered a Joss in the death 
of his father at Brussels at the age of seventy- 
six. 





Herr Jaell and Mime. Trautmann-Jaell have 
gone to pass the honeymoon at Interlachen, wher 
they contemplate staying till the end of Sep 
tember. 





The management of the Théitre de la Monnaie 
Brussels, propose producing Flotow’s last opera 
* Zilda,” the principal part to be sung by Malle. 
Marimon. 





An actor in Mobile has bequeathed his head to 
the theatre for a “ Yorick’s skull.” Hopeless of 
acquiring fame, he would fain earn posthumous 
notoriety. 





Miss Menken had recently to dismiss an 
audience at the Masonic Hall, Louisville, in 
consequence of no orchestra having been pro- 
vided, 





According to the Leman Indicator, Mdme. Ads 
Winans, who made several appearances during the 
last London concert season, has gained a triumph 
in Geneva in the Violetta of “ La Traviata.” 





The Queen of the Netherlands has sent a silver 
inkstand to M. A. Berlyn, a composer at Amster. 
dam, in token of satisfaction with bis musital pro- 
ductions. The King on his side sent him a 
valuable breast-pin. 





Mr. Boucicault, besides being represented at the 
Holborn Theatre and at the Lyceum (at the latte 
he and Mrs. Boucicault take part in the ‘* The 
Long Strike”), is to produce a sensation drama at 
Drury Lane after Easter. 





The.Fantaisies-Parisiennes will not open its 
doors before the 10th or 15th September. The 
management has engaged Madlle. Eléonore Peyret 
who this year gained the first prize for singing of 
the Conservatoire. 





At the end of the month a Russian opera by 
Glinka will be given at Prague :—* Jisn za Tsara”’ 
(A life for the Emperor). It is now in rehearsal 
Gliick's “* Orpheus” and “ Armide” have been the 
standing dishes hitherto. 





“ Lucifer,” by Pierre Benoit, is an opera now in 
study at Ghent. It is said to disclose new beau 
ties every day. The young Belgian maestro will 
have a public hearing during the national fétes of 
September. 





The opening ceremony of the Metropolitan and 
Provincial Working Classes’ Exhibition, and 
Industrial Festival, will take place at the Agri- 
cultural Hall, Islington, next Monday, on which 
occasion an original composition, entitled, “ Ode 
to Labour,” written by John Plummer, a factory 
operative at Keitering, and set to music by W. 
Spark, Mus. Dov., Organist of the Town Hall, 
Leeds, will be sung by one thousand voices, with 
Mdme. Louisa Vining and Mr. Weiss for the 
solos, 





Miss Biteman commences, on the 24th of 
‘eptember, at the Walnut Street Theatre, Phila. 
lelphia, a series of engagements. She will visit 
3ultimore, Washington, and many other larec 
\merican cities, and will, at the conclusion of lier 
‘ngagements, embark for a tour on the Continent, 





Yesterday, to-day and to-morrow. Sunday, are 
“he fete days of the florists and gardeners of Paris, 
he Saint-Fixere. A concert, torch-light pro- 
‘ession, ball with an orchestra of 200 executants, 
ireworks and various other entertainments, take 
slace at the Pré-Catelan. 





The members of the choir of All Saints’ Church, 
tordon-square, have presented to Mr. Frank 
3arnard (their orginist) * Best’s arrangement of 
Téindel’s choruses.” An inscription, beautifully 
‘xecuted by a member of the choir, must enhance 
she value of the gift. 





Eurardo (not Ethardo), the spiral ascensionist, 
as met with an accident at Bradford. The 
tire colamn fell, carrying the acrobat with it. 
Guckily he retained his hold of the woodwork, 
vnd came down uppermost. His injury is not 
yermanent. 





Mr. Boucicault’s last drama is baptised with 
the curious title “ Four-legged Fortune,” and the 
vction proceeds on certain Derby transactions at 
attersall’s, which will sufficiently account for 
“he name of the piece. It was originally destined 
for the Holborn Theatre, and we suppose will 
still be produced there, 





There is a project to build in Paris a large Salle 
which shall contain aecommodation for giving a 
hall, a ecafé-concert, a theatrical performance, 
lancing and acrobatism, all at once. It will be 
built by a company raising money on shares, and 
oecupy a position in the Boulevart du Prince 
Engéne. Articles of refreshment will be obtain- 
ible within the walls at a reasonable rate. 





A brilliantly successful concert has been given 
it the Etablissement, Boulogne, by the Philhar- 
monic Society, at which Carlotta Patti, Sivori, 
George Osborne and other eminent artists assisted. 
Patti was most applauded in Ascher’s “ Danza 
V Amore,” and the “ Eclat de vire” from “ Manon 
Lescaut.” Osborne was applauded to the echo in 
his own Nocturne and Turantelle ; and in Mendels- 
sohn’s concerto in G minor, in which the orchestra 
played to perfection. 





Verdi is gone to Cauteretz with Mdme. Verdi, 
who has been recommended by her medical 
idvisers to seek change of air “all along the 
valley” of the Pyrenees. Her indisposition, 
however, is but slight. Mdme. Verdi, it is well 
known, was a lyric star some years ago, and 
“created” in Italy, under the name of Giusep- 
pina Strepponi, the part of Abigal in the 
naestro’s ‘‘ Nabucco.” As soon as possible after 
this success, Signorina Strepponi left the stage, 
ind became not only the wife of the composer 
whose achievement she had adorned, but the 
inspirer of achievements to come—of “ Rigoletto,” 
the “ Trovatore,” the “ Traviata,” the “ Vespri,” 
and the ‘* Bullo in Muschera.”’ 





An election took place on Thursday at the 
Adelphi Theatre, to place two actresses and two 
actors in the Dramatic College, thus completing 
the number of twenty recipients to partake of the 
charity. The feinale candidates were Mrs. Leo. 
nora Bedford, aged sixty-eight; Mrs. Phoebe 
Gertrude Cuthbert, seventy-two; Mrs, Louisa 
Manders, sixty-four; Mrs, Norman, sixty-two; and 
Mrs. Ann Strickland, sixty-six. The male candi- 
dates were Messrs. Jobn Bellair, aged sixty-two; 
Jobn Thomas Ennis, sixty-four; Cornelius R. Gay 
(fcurth application), sixty-seven; — Mackay, 


seventy; A. E. N, Reynolds, sixty-eight; G, Row. 
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bottom, seventy; Charles Thornhill, sixty-three ; 
Clement White, sixty-one; and Henry White, 
seventy-one, 





During the Féte of the 15th August in Paris, 
an Italian girl, poorly clothed. but of prepossessing 
appearance, stopped before the Café Riche and 
endeavoured to excite the generosity of the 
loungers by singing airs from the Italian operas 
in a sweet contralto voice and to her own guitar 
accompaniment. Amcng the frequenters of the 
café who thus heard her were Nandin, Verger, 
Amodio, and several other artists, who after 
largely rewarding the improvised cantatrice, took 
her name and address, and have since organised 
the raising of a fund to send the girl to sehool 
and provide her with a musical education. One 
of these days we may have a fine artist thus fur- 
nished by the above-mentioned warm-hearted 
members of the lyric profession. 





The gardens of the Royal Hor‘icultural Society 
at Souch Kensington were open free to the public 
on Monday, in commemeration of the birthday of 
the late Prince Consort. The following bands 
gave their services gratuitously, and played at 
intervals throughout the day:—Ist and 2nd Life 
Guards; A, B, G, H, and T Divisions of Police; 
and the drum and fife band of tue Boys’ Refuge, 
Commercial-street, Whitechapel. From an early 
hour large numbers streamed into the garden, 
and towards the afternoon it was as full of 
visitors as on either of the two similar occasions 
in 1864 and 1865. Between two and six o'clock 
not less than 150,000 entered the gardens. We 
are authorised to state that to enable the public 
to inspect the flowers and plants with greater 
quiet than is practicable on this holiday, the 
council have determined to open the gardens free 
on every Wednesday during the months of Sep- 
tember and October, 





The Bishop of Salisbury is Grand Precentor of 
the Province of Canterbury. and the Sarum music 
was once the order for all singing within the 
rule of the Archbishop of Canterbury. The present 
Bishop retains the power of his predecessors, but like 
his reformed predecessors he has never exercised it. 
Nevertheless his lordship takes great interest in 
Church music, and is a dauntless champion of 
chanting and hymn tunes. On Sunday last the 
Bishop visited the convicts at Portland, and cele- 
brated the office of Holy Communion. The chapel 
contained about 1,200 convicts, and the choir was 
formed out of this body. At Matins the singing 
went exceedingly well, and that of the Te Deum in 
unison, and in which the whole 1,200 joined was 
impressive. The Bishop gave the sermon in the 
Communion office, and during the afternoon service 
his lordship held a confirmation, at which no less 
than fifty-four young convicts received this rite. 
We trust this example of Te Deum singing may not 
be lost sight of, andthat at the next open air 
sermon from the Bishop of London we may be able 
to announce that this glorious old hymn was chanted 
and in a way no less striking and effective. 





Liverpool now possesses a new theatre, which 
will be opened on the 15th October. It is built 
opposite St. George’s Hall, and is the property of 
a Limited Liability Company. The architect is 
Mr. Salomons of Manchester, and both before and 
behind the curtain the arrangements are not sur- 
passed by any theatre in Europe. The manager 
of the theatre is Mr. Alexander Henderson, who 
in a very brief space of time, made the Prince of 
Wales Theatre in Clayton Square one of the most 
popular and prosperous in the United Kingdom 
completely reviving in Liverpool an almost 
dormant taste for theatrical performances. A+ 
Mr. Henderson's own theatre has been sold toa 
public Company for the purpose of being trans- 
formed into a mnsic hall, the new theatre will be 
known by the title of the New Prince of Wales’ 
Theatre, and will doubtless soon rival its original 


commence his campaign at the New Prince of 
Wales’ Theatre, with a brief season of [talian 
Opera, when Tietjens, Mario, Santiey, &c., will 
appear in several operas unkuown to local theatre 
goers. Toole and Sothern will be the next 
“stars,” and for Christmas Mr. Brown is writing 
a Pantomime on the story of * Robinson Crusoe.” 





The execution of the works at the church of Notre 
Dame in Boulogne has been at last completed, having 
been in progress for the last forty years. The 
consecration took place on Sunday, and on Mon- 
day a pontifical Mass was celebrated under cireum- 
stances of great splendour. The whole town was 
decorated, there was a procession genérale of all its 
inhabitants—all guilds, all parishes, all charities, all 
church institutions eame forth in their distinctive 
dresses, and Canons, Cardinals, Bishops, and the high- 
est order of the clergy mingled in the throng. The 
Bishop of Noithampton was the celebrant at the 
grand pontifical Mass, and the vast building was 
densely crowded in every part. As the great bell 
announced that the Mass was about to begin, the 
organ pealed forth its depths of sound, and the 
Church priests came out of the sacristy in all the 
blaze of purple, violet, and scarlet and cloth of gold. 
There were five Bishops, as many Canons, and 
dignitaries, all of whom took part in the functiors of 
the morning or were within the choir while Mass 
was celebrated. The music was fine, and Gloria, 
Credo, and Agnus Dei beautifully rendered. The 
Bishop of the Diocese gave the sermon. Father 
Felix preached in the evening to a crowded congre- 
gation. 








THE POPE AND THE EMPERORS. 





Rome, as the centre of Western Christendom, bas 
been the font of all art in music, whether sacred 
or secular; and in the records in the Vatican lie 
the true history of music. Walk into any chureb 
in London where what is called bhigh-church 
service is celebrated, listen to the marvellous roll 
of the old Creed music, the Sanctus, and the Gloria 
strangely stirring the heart as they do. although 
bad and miserable may be the unrhythmical surge 
from the organ, there is that in this out-of-the- 
world eburch song that is certain to lead to the 
queries— What is it?>—Where does it come from ? 
MARBECKE, saith one in repiy; Sarum, saith a 
second; Rome, saith a third; Milan, saith a 
fourth; Greek, or old church, saith the last. 
However doubtful the origin of this music of time 
immemorial, one thing is certain—that it is 
founded on a great and ever living law of art, 
educed from a law of nature lying urderneath. 
and that as art it has grown up from the church 
when only Catholic, receiving its rule and order 
as to all general principles from Rome. In these 
lays there are many tastes—preferences of one 
thing to another without any settled or good 
reason—but abolish the old ritual music there is 
nothing to put in its place. Although it may not 
in its present state completely fulfil all natural 
or artistic Jaw, it is too beautiful to deny its con 
nection with nature and art, and as to much of it 
no modern art dares to offer a substitute. Who 
of living musicians dares to set up a series of 
responses in place of those used in our Nationa! 
Chureb, commonly known as Marpeckg or TALLIS? 
Who of living musicians can write a chant to 
rival those of the fifth, sixth, seventh, and eighth 
tones of the old church? Who of living musicians 
has the impertinence to dream of such folly? It is 
good and right to dwell upon the hymnody of th: 
Bohemian and the Lutheran, but centuries before 
these were such bymn tunes as the “A solis et 
ortus” and the ‘ Veni Creator,” and the “ Veni 
Emmanuel,” in constant use throughout the 
Christian world ; and all Bebemian and Lutheran 
hymn melody is only the reflexion of this spirit 
ind this mechanism, And the ancient music ot 
the Mass aff rds the only example extunt of a going 
on and continuing for any length of time in music 
There is not the slightest record of any musica 
composition that could last the fourth of the tims 





namesake in publicfavour. Mr, Henderson will 


order, method, regularity, and continuity, and 
unity of spirit, these compositions are unexawpled 
and without rival. 

Nations and churches are now on their trial, and 
the great chieftains over tribes are about to 
enter the palace of the great Head of the Church. 
The ministry of Monarchs is about to cowe into 
collision with the mission of Patriarchs, and the 
science of the secular world with the mysteries of 
the sacredotal. We shall see the palace at 
variance with the temple, the camp against the 
tabernacle, and the lay authority of the authorised 
paying scant respect to the traditions of apos- 
tolicity. ‘The religious excitements of the six- 
teenth century will be far transeended by those of 
the nineteenth, for the interests involved affect the 
whole circle of Christendom, Still there will be 
places appropriated to worship, and fonts, and 
altars, and choirs, and music will remain, for 
forms of worship are not arbitrary things of mere 
human invention, And there will be a continua- 
tion of a religion of superstitions observances, and 
religions of assertions, propositions, and every 
variety of self-sutficiency. Though neology be 
rampant, orthodoxy will stand at bay and keep its 
ground. And it there be any orthodoxy in the 
Western Church the credit of such orthodoxy must 
be assigned to Rome, Amid the changes that 
are manifestly approaching, although much of 
superstition may be abandoned, and much of. 
delusion adhered to, faith and devotion are not 
doomed to extinction, and no perversity of nation 
or individual can destroy that dominion known 
under the name of the Church. ‘The Church has 
its method and this method cannot be carried on 
without music. The Church in dauger has ever 
brought halcyon days to the art and science of 
music, and if such a state has created a readiness 
to take delight in novelties, it has also directed 
the energies of its members to the study of the 
old ways and the investigation of the beaten 
paths. During the last thirty years there bas been 
much examining of office books, great zeal dis- 
played in the publication of corrected church song, 
a decrease of bigotry, and a manifest increase of 
enthusiasm. However widely differing, however 
opposing may be the patriotic and_ personal 
interests of the ruling sovereigns of Europe, there 
can be no abiding acquirements of political or 
moral power without some kind of unification as 
to belief and worship, It will not be an open 
testion whether there be sacraments or not; and 
sacrainents retained, the substance and principles 
of Catholic worship remain, and with these the 
several grades and dependencies of ecclesiastical 
government. Emperors cannot reign without 
peoples, and peoples mast have a church, and a 


ualy. The Patriarch of the Western Church will 
not disappear, although it may be a. question 
whether the Pope's chair and the old Alla Cappella 
wusie continue.to hold eway in the grand choir 
f St. Peter in Rome. A change of scene will not 
hurt either Pope or singer, indeed the masician 
will probably gain by such an event, The people 
will be anxious to know something more definite 
about the old musie, the artist may gain easy 
,ecess to its legends and memorials, its _phe- 
nomena may be traced to fixed and certain 
principles, and it may be made to anewer a nobler 
condition, and prove a bulwark against the heart- 
esspeas and. bollowness. of, pretentious, system: 
itizers who have already strack out the name of 
Curist from their bymn books, deny the paalter, 
vod would destroy all Jitanies. Withsach nothing 
is respected, nothing venerated, all ‘are masters, 
and there is no mission. But these things they 
did not until they had given up music. The old 
music is probably the shell that preserves the 
lugma and its administration, and some even 
say that if the Pope cleave to the old music 
ind resign all doctrines unaccompanied) by 
really ancient song, there will be found to be 
not wuch of, difference between the» churches 





taken up by the old Creed or the old Gloria, In 














won the cause, 


church must have its bead, politically and spirit-| 


hroughout the world, and music will them heave. 
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THE STAGE IN ITALY. 





The idea that the romantic land which is 
rapidly extending her pretentions to be con- 
sidered a powerful modern kingdom is still the 
cradle of the gentle arts—of wusic more par- 
ticularly—is one of those delusions from which 
Englishmen are being awakened by experience 
and the railway. It had long been the dreain of 
our untravelled countrymen that Italy was a land 
of cloudless skies and pure song; that the 
palaces which lifted to eternal summer were in- 
habited by the rarest singers in the world; that 
the very gamins whistled elaborate arias from 
the operas, as our street boys recreate themselves 
with the compocitions of Vance and NasH; and 
that nothing in the sombre north could approach 
to the artistic excellence and spectacular mag- 
nificence of Lu Scala and San Carlo. But this 
belief has been somewhat dissipated of late. 
Whatever splendid songsters Italy might pro- 
duces never came out of Italy. We could not get 
sight or bearing of them. It was admitted that 
we paid handsomely for our art-enjoyments: how 
was it, then, that the songbirds would not be 
tempted north? Certain it was that the Italian 
Operas of Paris and London were not composed 
of Italian artists, or that the principals at least 
owned other nationalities. ‘his was the first 
blow—the knowledge that the best artists were 
not [talian, and that the Italians of our various 
companies were not 80 supremely excellent as 
might ba imagined. ‘Then we experienced 
curious results of Italian as compared with 
English judgment, as when SANTLEY went to the 
south and encountered a very trigid reception, 
while ALBERTO LAURENCE mae the same journey 
and was immediately credited with such talents 
as enabled him to “ confermare pienamente, anz: 
superare, quell’ alta estimazione che lo ba cello- 
cato fra i primissimi baritoni del giorno!” A 
sceptical northern mind began to doubt these evi- 
dences of taste, and the doubt may be intensified 
by a dipping into Lialian journals and seeing the 
rows on rows of ‘‘ valentissimi artisti,”’ and © dan 
zatrici distinte,” and “ yraziosissime cantatrici,”’ 
which have so heaped themselves with paper 
glory, and yet which never come to anything. 
How on art flourish in any land where criticism 
is sycophanutie and untrue ? 

The evidence of M. pu Cassr, who has published 
alittle book called “Chien de Metier” govs to 
show what has already been sufficiently under- 
stood by travellers and the artistic world at large 
—that the lyric staye of Vicror EMMANUEL’s 
kingdom is at the lowest possible round of the 
ladder of art, ‘“ Artistic Italy is a mystification. 
It is the innkeepers of this country who keep uy 
the report that good music is to be heard there. 
Actually there is no Italian stage except at Paris 
London, and St. Petersburg.” M. pu Cassr. who 
says this, is not A maf speaking without authority. 
He is neither musician, singer nor librettist with 
the prejudices tainting all these classes, butascholar 
andatravelled man. He bas eyes and has seen, ears 
and has used them. Indved, if we were disposed to 
be dubious of his productions, a glance at the ad- 
vertisements and play bills of the South would 
suffice. Let us take Turin, for instance, or Milan, 
and glance at the cireus Balbo and Nota, where, 
during the summer, are represented the “lyric 
dramas, so much applauded, of the Most Illustrious 
Maestro Cavalier, Verpr,” and where “the im- 
presarii, wishing to neglect nothing which can 
render worthy of this luminous capital the said 
works, have expressly engaged the Very Renowned 
First Tenor Absolute, Epwin, and the Very Sympa- 
thetic First Lady Absolute, ANogLINA.” From here 
journey to the doors of the Teatro Santa Rade- 
gonds, Milan. It is an establishment occupying 
an excellent position in the centre of the most ani- 
mated quarter of the cathedral city; but what 
is its history? Its early days were more than 
humble; its annals commence with the exhibition 
of marionettes and autotnata, keeping of wild 
beasts and museum curiosities, Little by little 











the sphere of performances increased, and soon 
took a more elevated character, till at last it ar- 
rived at its present position, that of being a 
representative theatre. In this capacity it pre- 
sents phenomena which we in England would 
consider curious for a first-class establishment— 
the prosecution of comedy and opera with con- 
siderable zeal, and the total absence of capital; 
a change of management every three months; 
seasons varying from that to a fortnight; sub- 
scriptions at a ridiculously lowrate the admission 
scarcely costing the worth of a good cigar; and 
the personnel composed of artists who are not paid 
any salaries, or, better still, who pay the manager, 
under the hope that by being heard here they will 
ultimately make a name, and procure an engage- 
ment at La Scala. P 

Of a little better order is the theatre of the 
Careano. Built in large proportion by the 
architect CANONIGA in 1803 this house is capable 
of containing 1800 spectators, and presents, 
according to M. pu Casss, excellent acoustical 
conditions. Its early history was not unnote- 
worthy. Here Ruprnr and Pasta sang during one 
season, and CATALANI gave in 1823 a concert 
which is still celebrated in the annals of Milan. 
Here to the composers OrLANpI. Simon Mayr, 
MARINELLI, CazZANIGA and FARINELLI offered to 
the public the first-fruits of several scores; and 
here MEYERBEER in 1820 had bis “ Romilio and 
Constanza” parformed. The present aspect of 
the theatre is one of shocking mismanagement 
and artistic disgrace. We find reproduced on a 
large scale the system of non-payment to artists 
and honoraria to managers exacted by ingenions 
contrivances: lying engagements coneluded with 
the singers on terms which—upon paper—appear 
fabu'ons. The prices of admission are regulated 
according to the whim of the money-takers, with 
whom a little bargaining is occasionally useful: 
a sum varying from twopence to fourpence bhalf- 
penny, and occasionally (when money is “ tight ”) 
1s low as one penny, procure admission; and in 
times of great monetary pressure the doors are 
thrown gratuitously open after nine o'clock, to 
the throng of young people set free by the closing 
of the shops. The manager does not make his 
nrofits from his subscriters but from his com- 
pny. 

Nor is the great Scala itself without repreach: 
it best It is but a provincial stage in the least 
happy acceptation of the word. From the very 
elements which compose it, it cannot enjoy the 
irtistie splendour and material which belong 
to the lyric stages of Paris, Vienna, Madrid, 
or St. Petersburg, On the other hand, it is 
undoubtedly a bear-garden of managerial bad 
faith, professional jealousy, the intrigues of the 
conlisses, the eabals of the parterre, and the dis- 
content of subscribers. 

Other illustrations might be cited, but we have 
said enough to show how much that land which 
has her national existence yet to consolidate 
must effect, before she can claim a worthy repre- 
sentative position in the world of art. Short- 
sighted, truckling and greed are her besetting 
sins. Budding merit she rebuffs, taxes and 
ignores, extorting the money where she should 
lavish it. Before the merit which has asserted 
its position, she cringes abjectly. Hence it is 
that side by side with the poor starved and dis- 
heartened artist whose children are crying in their 
lodgings for the crust the parents can barely 
earn, we see the inflated favourites of eircum- 
stances driving up in their chariots, drinking 
their Bordeaux fin from a silver goblet presented 
at the wings by a liveried domestic, and making 
{twenty or thirty little sallies to the footlights 
after the curtain is down, to receive the wreaths 
and bouquets and laurel crowns and adulations 
couched in blandiloquent sonnets and all those 
necessary ingredients which go to make an Italian 
success. These are the contrasts that intensify the 
pathos of that pictare which is elsewise sad enough 
—sad in the spectacle of art’s degradation in the 
very land which was once arts’ only nursery. 





“ COMPOSED FOR THIS OCCASION.” 





We English people are never ready. If we go 
to war we lose half our army from starvation and 
nakedness; and if we spend a million on a ship 
gun, it jibs, and bolts here and there because 
some little sixpenny essential is not where it 
ought to be, when wanted. If we want a prayer 
for the Rinderpest or the Cholera it takes months 
to get it ready, and when ready it is as long as a 
sermon and more proper for the meeting house 
than the National Church. If we have a Royal 
Marriage there is no music, and Mr. W. G. Custng 
finds it necessary to compose a choral “ expressly 
for the occasion.” If we exhibit the singular 
ceremony of consecrating three missionary 
Bishops, (one of whom by the way was not forth. 
coming), Canterbury Cathedral is unprovided 
with a Sanctus, and Mr. W. H. Loneuurst is 
obliged to manufacture one “ expressly for this 
occasion.” Then if a young lady of noble lineage 
determines upon marrying an artist, and the 
marriage is to be solemnized chorally in the old 
Abbey of St. Peter, Westminster, the choir will 
be ready, for the ceremony brings fees, but the 
music is not. There is a hymn to be sung 

“ Father o f life, confessing,” 

brand new from the mint of the Minor Canon— 
the Rev. S. F. Jones; but then Mr. Jones's 
thoughts took such peculiar and unknown 
shapes that there was no tune for his lyric. 
It had been composed “ expressly for the 
occasion,” and must have its own and peculiar 
tune. So the organist of the Abbey was con- 
sulted, and forthwith comes a new choral 
indited “expressly for the occasion.” We pre- 
sume that Mr. Jones being a Priest and 
learned in the Psulter had a strong leaning 
towards harps, and Mr. Turte said “If one 
harp, why not have four?” ‘Very good,” said 
the Venerable Dean; “have four harps; but 
keep them out of sight, for we are not certain as 
to the shape of Davip's harp, nor as to the cope 
or chasuble of the player.” Mr. Turie made bis 
choral and his score for a quartet of harps, and 
the grand composition was performed, the choir 
visible and vested, the harps its invisible and 
incomprehensible. But the effect, we read, was 
“very fine.” As the organ in the Hebrew 
Temple, and so often referred to in the Psalms, 
was only the Bagpipe—the instrument seen in the 
hends of certain 'Tyrolese wanderers during the 
summer months in London, and ina stronger and 
more intense form amony our friends in Scotland— 
we recommend that at the next choral wedding in 
Westminster Abbey there be a processional hymn, 
A new hymn composed, “expressly for the 
occasion,” allied to a new tune, with the ac- 
companiment of a quartet of Bagpipes would wake 
up some new echoes in the time honored fane, and 
would in no wise interfere with the psalm and the 
quartet of harps before the delivery of the ma- 
trimonial sermon. 

But this “ composed for the occasion” mani- 
fests something of uncertainty, and is ever 
the cause @f unreadiness and doubt. Ricw#arD 
Baxter made up his prayer-book in a fort- 
night, and Harnpgx. wrote his great oratorio 
in about three weeks. Here are examples of 
dispatch, and in the latter case with success. We 
doubt not the genius of a Jonzs, and hold fast to 
the fertility of a TurtE, but this habit of being 
always unprepared is not good, and the Dean will 
do well to consult with the great poet of the 
Abbey, Archdeacon Worpsworrn, and define 
distinctly what is proper to be sung. The Abbey 
is extra-parochial; and the Bishop, a parochial 
ordinary, has no power to interfere. These two 
Dons, therefore, are at liberty to arrange a really 
fine musical service for these choral celebrations 
of the office of matrimony, and one which by its 
real merit and standard character may become of 
general adoption. In this event we shall hope to 
hear no more of these musical eruptions, ‘ ex- 
pressly composed for the occasion,” and our 
eminent church composers must turn their heads 
to more solid, though less brilliant, achievements. 
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A MUSIC-HALL FUND. 





The fate of poverty in old age seems common to 
theatrical men, whether their sphere be the stage 
proper or the concert-hall platform. To this rule 
there are eminent exceptions, made by those who 
have worked, risen, gained fortunes, saved, and re- 
tired in the comfortable attainment of wealth and 
the respect of their fellows. But the unhappy rule | 
holds the other way: improvidence is too often the | 
failing of public characters—public in the sense 
alluded to. The dramatic profession is frequently 
and justly cited for its liberality ; but the attribute, 
in itself so commendable, is the effect of a de- 
plorable cause. It is compelled to be liberal, for 
poverty is always staring it in the face; poverty 
threatens the very charity-givers. The patrons of 
one age become the pensioners of the next. The 
man who bestows cheerfully now, will, thirty years 
hence, himself solicit aid. Now this is bad 
politicul economy. A nation which carried out this 
principle in the various commercial branches, would 
sink into insignificance in less than a century; it 
could not retain its prosperity. Truly, the poor 
we have always ; but it does not follow that the rich 
should habitually become poor and swell the ranks | 
of inherent pauperdom. The root of the evil which 
extends so largely in the theatrical ground, is im- 
providence. Actors and singers are not, as a rule, 
worse paid than the members of any vocation; we 
have constantly combated the popular blague con- 
cerning ‘“ the poor player.” He is not poor, as times 
go; but he is too often prodigal. He makes money, 
and lavishes it; then old age overtakes him; his 
powers decline; senility finds him without the 
means of comfort; and the outery begins, and the 
charity is begged. That there are many in the pro- 
fession who have not the power or chance of making 
80 much as to provide themselves with a reserve 
fund for age or sickness is undoubtedly true. The 
theatrical vocation is like every other in this respect. 
But in no other vocation do we find so many in- 
stances of men who, after attaining more than an 
ordinary share of popularity and affluence, fall into 
indigence, and become a tax upon the young and 
charitable. 

An addition to the benefit societies already ex- 
isting in connection with the musical and dramatic 
profession, has been recently proposed. On Wed- 
nesday last week a number of gentlemen associated 
with the world of music-halls met at Weston’s to 
Organise a society intended to assist distressed 
members of the music-hall profession by the erec- 
tion of almshouses and the establishment of a 
provident fund. The preliminary meeting was 
attended by Mr. W. Hottanp, who was voted to the 
chair ; Mr. Coinues Stomay, the veteran of concert- 
halls; Mr. ArtHur Luoyp; Mr. Nasa; Mr. 
Vrutters; Mr. J. W. Anson; Mr. Par Corri; and 
several others connected either professionally or 
through the congeniality of taste, with the calling in 
question. The chairman in opening the subject, 
stated that while the members of the dramatic pro- 
fession had established an institution for themselves 
in the Royal Dramatic College, those belonging to 
wousic-halls had no such provision exclusively theirs. 
He argued, fairly enough, that the work done in 
music halls was more arduous ana more exhausting 
than that performed on the theatrical stage, and 
that relief was therefore more essential. The idea 
therefore occurred to him and to Mr. P. Conni that a 
provident fund might be founded by the more 
opulent members of the profession for the sustenance 
of their weaker brethren. 

Speaking to the point, Mr. C. Soman traced, in 
an interesting manner, the origin and growth of 
music halls—an event of his generation. Fifty 
years ago they did not exist, except in the form of 
taverns, to which the admission was gratuitous. In 
1825 the first music hall arose in the Blackfriars- 
rond—the Rotunda; and from. that time the institu- 
tion has grown to its present dimensions. Mr. 
Vinuiers combated the necessity of forming a sepa- 
rate society while an association already existed 
having identically the same objects in view as the 
one now proposed. He asked whether the Dramatic, 
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‘not want another. 


not include, among the candidates eligible for relief, 
members of the music halls; and whether the 
Dramatic College did not admit all members of the 


| theatrical, musical, and equestrian professions? Mr. 


Anson replied that his Fund participated in the 
College to the extent of twenty-three votes, and that 
to get into the College a candidate must be a mem- 
ber of the dramatic profession, be over fifty years of 
age, and have belonged to the profession for twenty 
}years. His Fund had given £250 to the College to 


| purchase a house; and it was this £250 which 


entitled them to twenty-three votes. 

The motion of forming a separate society for 

music-halls exclusively was accordingly passed ; and 
Mr. Arruur Luoyp moved a resolution appointing a 
Committee to frame such rules as might be deemed 
necessary for the regulation of the Society. To this 
preliminary Committee, Mr. Vinirers objected to 
attach himself until he could ascertain the basis on 
which the society intended to stand. If it was a 
charity, he wished to know what that charity was. 
If it was to establish another Sick Fund and 
Agency Association, the profession had one, and did 
If it was for the purpose of 
building almshouses only, he would be happy to 
form one of the Committee and subscribe: but if 
agency was to be connected with it, he would have 
nothing to do with it. As the chairman could not 
explain definitely the objects of the society, until the 
committee should have fixed them, Mr. Vititens 
adhered to his objection; and the committee was 
formed without him. 
We do not wholly disagree with Mr. Vittrers. 
It is essential that the new association should differ 
both in management and object from those already 
in existence; or the use of its formation is not 
apparent. Especially it should differ from that 
well-intentioned failure, the Dramatie College. Let 
the promoters of the scheme discard the idea of 
building a cumbrous establishment analogous to 
that College with its lavish expenditure and in- 
adeqnate results. The idea of an Institution is 
sweet to Committees, we know: we also observe that 
some one has given a piece of land to this new 
association. But it is hoped in the name of 
efficient charity that no big house will be built, no 
big Board established, and no big dinners and 
suppers given, at the expenses of the Fund. A 
sum jrtdiciously invested, out of which small but 
sufficing annuities can be bestowed on recipients of 
the charity, to be by them expended where and how 
they like, would go further and do more pleasant 
service than could be obtained out of that Alms- 
house system which the Committee has now in 
view, and which is in name suggestive of and almost 
equivalent to the Workhouse itself, 








THE HARMONIOUS BLACKSMITH. 





To the Editor of The Orchestra, 


Sin,—It is a constant puzzle to me that Hiindel’s 
‘Harmonious Blacksmith” should be published 
with the signification of the key of A major, when 
the subject itself (as well as the variations) begins 
and ends with the perfect common chord of EB major, 
also that D natural does not oceur once in the whole 
of the piece, and that neither is this note anywhere 
accidentally sharpened. Ihave nowin my possession 
two arrangements of this composition, one published 
by Joseph Williams of Cheapside, the other by Metzler 
& Co, The one by M. & Co. is singularly inaccurate 
in consequence of the D's not keing sharpened 
where they occur. Can you elucidate me in this 
matter ?—Yours, &c. D. D. J. 

Cardiff, August 2eth, 1866. 





{The old composers were sparing in their use of 
flats and sharps in signatures. The minor keys, 
especially, are generally written with one flat or 
sharp less in the signature than would now be usual, 
of course saving the use of accidentals in some in- 
stances, but requiring their addition in others. With 
respect to the ‘‘ Harmonious Blacksmith,” of course 
if three sharps only be signified, all the D’s must be 


SE, 
THE DANGER OF BREAKDOWNS. 





To the Editor of The Orchestra, 
Srr,—Allow me to make use of your colurins in 
the service of humanity, to point out an outrage 
done to nature by a practice which is becoming 
more and more frequent at our lighter theatres, 
[ allude to the custom of “ breakdowns” in bur- 
lesques, in which the violent dancing is fraught 
with danger of no small degree to the dancers 
themselves. You are aware of the character of 
these breakdowns, which by a rule of burlesque 
follow every song and chorus, and in which the 
aim of every actor or actress is to eclipse his or her 
colleagues in exaggerated contortions. Now it is 
not so much the kicking and flinging about of the 
legs during the dance which are so dangerous, as 
the relaxed stamp at the end—supposed to be the 
mode in which negro terpsichoreans terminate 
their display. ‘This stamp is seriously damaging 
to the limb ia an anatomical point of view, I 
fear I must be a little technical in explaining that 
the consequences of a practice of stamping every 
night throughont a lengthened burlesque run are 
the following :— 

I. The weakening of tho ligamentum patella, or 
ligament of the knee-cap. 

IT. ‘The enlurgement of the bursa or cavity over 
the patellu, producing something similar to what 
is known as * the housemaid’s knee.” 

IIL. ‘The unnatural relaxation of all the muscles 
in connection with the mechanism of the knee- 
joint. 

The ultimate result, if the perilous course is 
persisted in, will be permanent lameness more or 
luss serious in degree. I was present at a popular 
burlesque a few evenings ago, and was pained to 
nete the appearunce of a young lady who has 
acquired some celebrity as a breakdown-danver, 
When she stood etill she recalled to mind, in her 
appearance from the knee downwards, those horses 
which “stand over,” as the phrase goes. I have 
no doubt that she bas brought this malformation 
on herself by violent dancing, and that the miss 
chief will increase and beeome permanent if she 
persists in the practive. 

It may be worth the while of artists safficiently 
clever to acquire reputation by more legitimate 
means, to reflect whether a short-lived reputation 
can compensate them for the future mischief they 
may do their system.—Yours obediently 

Mepiovs. 
[ere 


THE UNCHRISTIAN GREGORIANS. 





No. 1.—Haypt.. 


Tho glo-rious com-pa-ny of the A-post-les, 











The good-ly fel-low-ship of the Prophets, 


Peale ordre 





The noble army of Martyrs. ~ The Holy Church. 


“The Gregorian Chants have not the merit of 
Christian origin, being merely a confiscation of on 
of the least worthy possessions of Pagan art, if it 
deserve the name of art.”.—Atheneum, Aug. 4. 

“The horror of the Christians at everything asso- 
ciated to Pagan worship led them to exclude all thé 
music used in Pagan temples and Pagan theatres.””— 
R. J. Kizsewerter. 





German Cuonsis.—These tunes are bald and 
meaningless, alike devoidof harmony and melody. 
Herts Guardian. [The amateur editor has been 
imposed upon, Many a tune called German in our 
modern selections never came from the land of 
Luther, but has been manufactured by some ctr 








Equestrian, and Musical Sick Fund Association did 


; accidentally sharpened,—Eb. } 





land impudent editor. } 
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FRANCB, 





Paris, Ava. 28th. 

I should like to know the exact definition of 
the term “ Opéra Comiqne ;” for although I am of 
the French—Frenchy, I admit that I never cculd 
understand what it really meant. I am aware 
that it is generally supposed to indicate that the 
musical portions of the works are interspersed 
with dialogue: but, if that is the only significa 
tion of the phrase I humbly ask why the word 
*‘comique’’ shonld be considered necessary 
Herold’s ‘‘ Zampa” is not “ comique,’ Auber’s 
“ Hiydée’’ wants only Recitative in place of 
Dialogue to make it a grand opera; ‘' Le Pré aur 
Cleres.”’ ** Les Mousquetaires de la Reine,’ “ Clari,’ 
“ Marie,” ‘ Richard"’ and many others, do noi 
derive their chief interest from the ‘‘comic”’ 
element they may contain. I know that light 
and amusing works formed the stock repertoire 
of the Opéra Comique in former ages. but now 
that the “* Mditre de Chapelle,” the ‘*: Visitandines,’ 
“ Le Postillon,” &c., no longer keep entire hold on 
the stage, and have at least three fourths of their 
former places taken up by “ lyric dramas,” in 
which every dark crime from burglary to double 
assassination is freely introduced, perhaps in this 
go-a-head age we may hope tosee a change in the 
name of the theatre: and then the confiding 
stranger who, on the strength of the word: 
“Opéra Comiqne,”” written in letters of brass on 
that building's stony front, enters the portals 
under the impression that he is going to have a 
good laugh, will not suff-r the disappointment otf 
having tosit through Méhul's biblical work en- 
titled *' Joseph,” instead of an amusing and really 
comic opera. I firmly believe that the state 
of mind in which a man finds himself when he 
goes to wilness a performance has a great deal to 
do with its success, We don't start off for the 
English opera at Burton-under-the-Hole with the 
same feelings as we goto hear the “ Messiah’’ at 
Exeter Hill, any more than we dress in the same 
manner; and for the same reason no one will go 
to the Opéra Co niyzue, and listen to an oratorio 
with scenery and dresses, however fine the music 
may be with the same gratification as would be 
produced by a performance of, say ‘* La Dame 
Blanche:'’ simply beciuse he expects something 
elae. And so ‘Joseph’ sounds rather coldly in 
the ears of the strangers who form the greater 
part of our theatrical public; for what Parisian 
is in Paris now ? 

It is not that.I wish you to imagine that the 
music does not deserve notice, On the contrary : 
it is perhaps the best work of one of the greatest 
musicians France ever produced. But it is not an 
opera. Monsieur Gounod would call it a ‘Petit 
Oratorio,” and Monsieur Gounod would be right. 
The love-element so necessary in an opera is dis- 
carded. and for a good reason; for the only 
episode in Joseph's life touching that subject 
would not answer on the stage; andso the author 
of the libretto, M. Alexandre Duval, took bi» 
story from the time when “ Jacob knew that there 
Was corn in Eyypt.” But I need not trouble you 
longer on the subject of the book, although itr 
writer was an Académicien, and come at once to 
the music. ‘ Joseph” was given for the first time 
in 1807; the principal parts were cast to MM 
Ellevion (Joseph), Gavaudan (Siméon), Solié (Jacob) 
and Mime. Gavaudan (Benjamin). These same 
parts were filled the other night by MM. Capoul 
Ponchard, Bataille, and Mdlle. Roze. At the first 
performance the opera was hardly successful, and 
it bad been a great favourite in Germany fo 
many years before it was well appreciated here 
Mébul bad already given several operas. He was 
born in 1763, and was the son of .a pocr cook ; be 
stood scarcely any chance of obtaining the edu- 
cation necessary to ersure his progress in the 
path he had chosen. His only professor was an 
old blind musician, who was the parish organist 
of Givers (Ardennes) where Méhul was born 
However be worked his way up, and at ten years 





spent some years at the abbey of Lavaldieu, an¢ 
came to Paris in 1778. After publishing a fer 
instrumental pieces (1781) with doubtful success 
he gave “ Euphrosine et Corradin” in 1790 at th. 
Opéra Comique (the duet Gardez-vous de la jalousi: 
is a model of its kind). Then came ‘ Cora”? and 
in 1794, ** Stratonice,” remarkable for a very fin: 
quartet. I pass over many other operas, merel: 
noticing that one, ‘‘La Chasse du Jeune Henri. 
was completely condemned without fair hearin; 
before the first act was half done. For some tim: 
ifter this Mebul worked at the organisation o 
the Conservatoire, and reappeared as a dramati: 
composer, in 1799 only, with “ Ariodant,” a suc 
vessful work. In 1801 he changed his style, an 
yave us ‘“ L'Ivato,” «a lighter work, evident) 
moulded on the operas of “ Paisiello” an 
**Cimarosa.”’ ‘ Joseph,” as I mentioned above 
was produced in 1807, and was almost his las: 
success, for his other operas, such as “ Le 
Amazones,”’ &c., were heavy, and “ La Journée auc 
Aventures,’ given only a short time before hi 
leath (1817), was the only good thing he com 
posed after it. The musigian’s share of work ir 
the opéra comiqne (if I must call it so) has bee: 
well done. ‘Joseph's’ admirable air at th: 
beginning, “ Vainement Pharaon,” the Romance 
‘A peine au sortir de Venfance,”’ the air fo 
Siméon (the penitent brother), ‘‘ Je suis puni par 
le Seigneur,” the splendid prayer of the guilt, 
brethren, “ Pardonnez nous mon pere,”’ the Invo 
cation to the Most High, and the duet for Jaco? 
and Benjamin are each and all of them simply 
chefs Veuvre. M Capoul as Joseph sang all th: 
tender parts of his rdle with much sweetness, bu! 
was perhaps a shade too effeminate. He ought t« 
remember that Joseph was a great man and «# 
law-giver, and not always make him crying afte: 
“papa.” M. Ponchard played Siméon, the re 
pentant brother, very fairly. We could not hea: 
his singing; not that I complain of it. Bataill 
was a really fine Jacob, and Mdlle. Roze was no’ 
it all like Benjamin, unless Benjamin was like a 
ballet girl, and I have no authority for believing 
that. Somme toute—Fine music, executior 
senerally fair, success doubtful. 

“Don Curlos” has been set en train at the 
Ipéra. The Maestro Verdi has read through the 
arts with the principal interpreters who are, 
Mame. Sass (Elisabeth de Valois), Mdme. Guey- 
mard (La Duchesse d’Eboli), M. Morere (Don 
Carlos), Fuure (Le Marquis de Posa), David and 
Belval (The Grand Inquisitor ond a Monk). M. 
Bayier has the two theatres of Paris and Madrid 
for the season. His list is not yet out, but. I hear 
that he has signed with Mdlle. Lagrua, that 
Fraschini, Delle Sedie and Agnési are retained, 
ind Patti—of course we cannot do without her. 
[ meant to give you an account of ‘‘ Un pied dans 
le crime” at the Palais Royal, but “ L’homme 
propose et les voyages disposent,” and, while writing 
this, I am caleulating how many articles. of 
clothing I can stuff into a moderately large port- 
manteau. The fact is I cannot stand this com- 
bined heat andrain any longer, and I am off to 
the sea side to try and breathe if I can. A 
French friend of mine will write to you next 
week, and will give you all the news: but I hope 
to see you before that time, and say. Adieu. 








CotoyraL Cuurcn Music.—Dr. Colenso, the 
quasi Bishop over the Kaflirs of Natal, is experi- 
mentalising with Church music in a novel way. It 
seems the Zulu cannot be Christianised just at 
present, and that the missionaries get themselves 
into difficulties with the Zulu patriarchal community 





by reason of not fully understanding this position. | 
Dr. Colenso has issued a collection of hymns ob- | 


viating the difficulty. ‘Ibe name of the Saviour 
never once occurs in the selection. Dr. Mann, who 
has just returned from Natal, read a paper about 
these Zulu people at the British Associaton on 
Monday last, and relieved the high solemnities of 
the meeting with much amusing intelligence and 
anecdote. He produced a photograph of the Zulu 
wl o had converted Dr. Colenso from his old creed, 
and the portrait is descriled as one of ‘an ex- 
tremely intelligent native.” We have several of 
the class in our establishment. One, we regret to 


of age was organist of the Récollets, He then say, has lately left us. 


DOUBLE ACROSTIC., 





My first is superlative reckoned 
When singing her part in my second; 
And so, for a very good reason, 

My second is done all the scason. 


1. A famed establishment of lovely Florence. 
At which may soon appear Alberto Laurence, 
2. A hand that’s never raised against a brother, 
But wipes away all worldly care and bother: 
This is my ensign. ’Sis a noble task 
To raise the hand of knighthood on a casque, 
3. A pleasant place at night, 
But dreary in the day; 
Rehedfsals may delight, 
But you'd better stop away. 
t. Kind friends, I pray you, give applauding 
hand,” 
To a praiseworthy actor at the Strand, 
Who's “good all round.” Of course you 
understand. 
3. To Aulis and Tauris three famous men went, 
On purposes stagey and musical bent: 
The name of the subject is not far to seek 
Which was done by a German, Italian, and 











Greek, 
«4 We shall feel obliged by receiving solutions of 
o the above before next Thursday. 
SOLUTION OF DOUBLE ACROSTIC IN 


OUR LAST. 


1H -arri- S 

2 A-pe- &E 

8% oN -y-eM 

4. D-ekasyllabl E 

6. E -quilatera- L 

6. L - an- E. 
Handel. Semele. 

The following have sent us correct solutions :— 
3. C., Northcote; Organist, (you should guess all 
the words); Amateur; L. B F.; Joseph Rodgers; 
\ Subscriber; X. Y; Faust; Fred. Rowe (nearly). 


ARVEST HYMN. ‘‘COME, YE THANK- 
FUL PEOPLE, COME.” Words by the Very Rev. the 
Dean of Cunterbury. Music by Dr. Gauctl.tt. Price 8d, 


T> DEUM LAUDAMUS. in the key of F 
major, Chant form, !y Dr. Gauntlett. Price id 
Church Musie Press, 23, Colville-road, K~nsingtov-park ; ani 
Masters’, Alden sgate-:treet and New Bonu-street, 


PIANOFORTES. 


W J. ENNEVER & SON.. PIANCFORTE 

e@ MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nebility, Clergy, and the lrofession to the Stock of FIRST- 
CLASS PIANOFOKTES which they have always on band, 
trum which to select either for Sale or Hire. 

Pianofortes manufactured tor extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 

Pianofortes tuned, repaired takeu in exchange, &e. 














, | CRAMER & Core |) 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Be ts & CO. (Limrep) have produced, 
) under the superintendence of Mr. Richard op ea 
very superior Concertina : it combines great volume ar d sweet- 
ness of tone, ow of articulation, noiseless and equ 
balanced touch, while the — has been considerably | 
without detrunent to its solidity. 

The superior quality of tune is obtained by the use of well- 
temprred stee) vitranors, which, under every pressure of the 
air current, retain, for any perior, their perfect int: nation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the bouse, or have passed through 
Mr Blagrove's hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin niusic, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTLINAS, Rosewood 
plain fret. bushed holes to prevent rattling of the action, au 
tuned to equal temperament, im mahogany cases, price £4 4a, 
these new instruments have been brought out with very greaé 
care, aud cau be recommendes Loth for tne and mechan 





4 ye SYLVAN ECHO. A very pleasing echo 
soug by Masini. rice 3s. 
Cuauzn & Co; Limited, 201, Regent-street. - 


cuneate 
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NEW COMIC SONGS, 
SUNG EVERYWHERE, 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘ Ka-Foozir-Um.” 
Price 3s. 








ADUMBRATIVE DivQuisiTION BY THE CRITICAL COMMENTATOR 
—In this narrative the Man at "he Nore commgpees with ashort 
sketch of his parentage in terms which imply his Nore-man 
descent. His father. it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which eught to de-light’us. 
Tn earlier dys the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hv- 
brid, Shortly after his birth our hero was entrusted with his 
pre-ent charge—t! at of attending to the Nore Licht: a duty 
neitber tr vial nor’ light in character. It was at this post that 
he met wih the adveniure which forms the subject of his 
narration. One evening. pursuing his nautical or Nore-tical 
calli: g. he was visited ly his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed ; a'so with the fate of our hero’s two sisters, who appear to 
have been a s¢aly lot The aquatic parent concludes by re- 
counting the uncertain deng-rs of the deep ard the firmer 
terror of terra firm. and enjoins her Boy at the Nore never to 
go on shore, Jest its peril he learned to his coast. The 
mo al of the sory is that thouch ‘tis hard to give the fin 
whr re the heart can never be, vet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s ta’e is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


NOW PUBLISHED. 





Price 3s. 





The New Comic Song by the Author of 
** Ka-Foozue-Um.” 


Sung by ARTHUR LLOYD. 
I would I were Lord Mayor! 





Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The seng reveals the secret attachment of the 
hero, and the waiter's tie. How he 8° ved extables and tea 
tbles iv St. Mary Axe, and how the Lord Muyo resets on his 
imaginition. How he waited in the City, which is sitty- 
waired in EC. ; and how he was by n» means E.«*. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs, Spiers and Pond ; how ha first .as-Spiered and then 
des-Tonled. How he neglecte i his bill of fare for his belle oh 
fair! How he lonved to attain the highest civic honour, in 
order to esp use Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inavpreciative Mariar Ann loved 
another who filled a clerical »ppo'ntment at the G.P.O. in the 
district of 3. Martin’s le Grand. How the verv thonght of 
S. Martin caused ai s'’mart in his rival's breast How 
the levers were wed, and came to pass the first 
day of the honevmoon in the very  e-tablishment of 
the desp'sed and for'orn waiter Hlow the rejected 
one groaned, and how they cilled him to omer. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fll determination ; how h» 
save one last soupir and lunged inte the soup here; bow he 
thawed and resvived himself into Adieu : how hs fell a decea-sed 
victim ty felo de se, How the unsuspecting lovers partook of 
that broth: how they di-gested the rival who had fust died, 
New the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night, 





CRAMER & Co. LIMITED, 201, Regent-street, W_ 


—=—=—_——=&—=—="an"v—» 


NATIONAL MUSIC 


HAPPELL'S (W.) Porutar Music oF TRE 

/  Otpex Tine: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the National Musio of 
England, arrauged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Eirly State of Masic, and ot 
the amusements ass ciated with it during the various reigns, 
The Airs hormonized by J. A. Mecfarren. In 2 Vols. Royal 
8vo, price 424. Or in Seventeen parts, each 3s. 


HAPPELL’S (W.) Otv Enousn Drrriss, 

» Selected from the above Collection, arranged, wth 

Symphomes aid Accompxniments, by G. A. Macfarr n, Folio, 

Net, 21s.—litto, fine edition, 4to, 10s 6d. Ditto, half bound 
morveco, gilt edges, 15s 


\ OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTL\ND. — Arranged wi b 
Pianoforte Accompaniments by Fixtay Dux, T.M. Muote, J. Ty 
Scurxye and H. EB Disory. Tr three volumes, cloth, 2ls, or 
th» three in one, ha f-bound gilt edges, 21s, and 253 ; el gant 
bindines, full bound morocco Sls. Gd. 35s, 

The Introduction, Crtical Dissertation, and History of the 
Songs, has beea written by Geonge Fargvdak Giantana, 
Author of the article ‘‘ Music” in the seventh edition of the 
© Encylopedia Brittanica.” 

THE SONGS WLTHOUT THE WORDS. 
Introduction by Gronce Farquuar GRauane. 

THE DANCE MUSIC One volume, 7% Being the 
Complete Collection of Revls and Strathspeys se arranged as to 
adinut of their being played in the regvlar sequeuces of Reel, 
Strathspey, and Reel. 


\ OORES IRISH MELODIES. — With New 
pts Symphonies and Accompaniments, ant Edited by @. A. 


MACFARKEN. Iu one votume, full Musie Size, 218 ; in parte, 
each coutaining Twelve Sougs, 48. ; or each Sor g ssparately, le 


One volume, 7s, 


Cuamnu & Co, Limited, 201, Regeut street. 





For Four Voices aud Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Grek Jowish German Spanish aad 
Russian | ltahan Latin other vrigins 


Price 1s. Crown 8vo., cloth, gilt edged, 
Cramen & Co., Nisper & Co,, aud Haminton & Co. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs «f the warlike High'anders, and showing 
how there were st) rmy times when Gaels predominated ; when 
every adult carried weapons, and the very iniants were in arms ; 
when fortresses crowned uLe feulal heights, and there. were few 
delights beyond fighting. Describing how *‘ Fairshon swore a 
feud” —and 8» would you have swurr if you'd had as much 
cause. Relating how he marched against the foemen in a 
feamin’ sage, and how his army dese: ted him for a fo'-age. 
How h~ eound: d the slogan previon« to commencing the slogging. 
How he donned the kilt and came to an op'n breach How he 
encountered bia hereditary enemy and made a few remurks on 
the :ccasion. His standing grievance and his sat-ive. How the 
havghty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop How tlat one 
drop prevented him from whetting his cla:-more. How he fell 
low, poor tellow !—and becatoe in Shakespearean phrase. ‘food 
for worms, brave, pursy.” His character among his contem- 
poraries. Bincrapnicat note: Theancestorsof this celebrated 
persovage were confirmed Bacchanalians, acquainted with all 
th: a’coho'ic stimu ants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entiticd LL , a fluid aco 
*ett known to need particwarisativn. 








CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d, 








Showing the birth of Ka-Foozle-Um and her Syrian sire; how 
the dear girl transcended her parent ; how the chéere ruse above 
pa; the Jew-lover and his national antipathbies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion ; how even the best story neeis a little bo 1 s'tring; the 
father’s sack rifice ; how the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent's conduct 
is not found square, how the Jews avenged their relative; how 
the Turk. living in Jerusalem, became Jewd-here; how his 
billx becoming jue he july fled ; how the phantoms of the lovers 
walked the scene; hiw they tock a ghust-turn, and how the 
story goes-sternly to 2 conclusion 





“The concert closed with ‘ Ka foozle-um,’ a romance of which 
the scene is Jeru-alem, and of which the narrator was Mr 
Jamés Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song wax very Comica ly ren- 
dered ; it hept the audience in a perpetual titter, and was 
encored.”"—Stufordshire Sentinet. 


CKAMER & CO, LIMITED, 201, Regent Street, W. 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


PARADA ADwrnmnsr~sn~—~mmn—_ 


JOSEPH GILLOTT 


ee directs the attention of the 
» Commercial Public, and of a!l who who we Stvel Pens, to 
the incemprra le excellence of his pr-duct’ons, which fo 
Qvatity f Maceriat, Exsy Action, aud Great Dorasitity 
will ensure univers «] peference. 

They can be tained, Retail, of every d-alerin the World: 
Wholesale at the Wo ks, G'aham-s reet, Birminzhim; 9), 
Jchn-street, New York ; aud at 37, Gracechurch-street, Loudon. 


N EW 





AND POPULAR TrALIAN 
AND DUETS sr GUGLIELMO, 


SONGS 





Sones. 
Alla mia Maria, ‘TI cie'o 6 te.” 
Zera “Canzone del Corsare.” 
Oh fossi o + toa, ua Rundine. 
Il p imo sorriso, 
Qui suspuvand>. 
Duats, 
Vé comé bello il mar, 
Je ne respire que pourt aimer. 
2, 6d, Kach. 
Tho ahove are amongst the very best ever written by this 
popular cumposer. 





Cramer & Co. Limited, 201, Regent-street. 





¢¢ “HE GOLDEN DUSTMAN: ” (founded 

on Mr Cuaruss Dickens’ Vulusl Friend). Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE ae 
produced at Sadler's Wells Theatre, June 13th, £366, with the 
utmost success. Licenses to play the above original and copv- 
right Drama, with ground pl-na, sketches of scencry, and 
prompt copies, to be had on appivation to Mr Mt. Listoy, 
Anafard Cottyge, Northend, Fultam, Loniouw, Managers are 
cautioned against spurious witations of the above very saccess- 
ful play, the title of which is registered at Stationers’ Hull. 





VOUSDEN’S POPULAR SONGS, 


eee eee 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

I'VE BEEN [O VISIT FRIN’S ISLE. 
THE IRISH JAUNTLING CAR, 

THE LITTLE FLOWER 

FAIRLY REPKESENTED. 





Paice 2s. 6d. Eacn. Post free for Fifleer Stamps. 





CRAMER & CO, 








JUST PUBLISHED. 


“ULYSSES,” 


THE CHORUSES BY 


CH. GOUNOD, 
FOR VOICE AND PIANO. 


ww 





RAPS 





Price 7s. 6d. nett, bound and illustrated. The 
Drama (as read by Miss Heren Favetr) price 1s. ; 
Reader's copy, large type, 2s. 6d. 

Chorus and orchestral parts. 
supplied, 


Country Societies 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Streat, W, 





Now ready. Pike 1p. 
ULIUS CESAR, tragédie de Shakespeare, 
ey = traluice en vers fran ais par le Ch.valier dv Chatelain, 
autear des “ Epis et Blaets.” 


Londres: Rotaxpt, 20, Berners street, W. 





Now ready, price 1s. exch play, 
My AceEt — HAMLET — tragedies de Shake- 
1 speare, traduites en vers frangu* par lé Chevalier de 
Chatelain, auteur dea ‘Perles  Uricnt,’ traducwwur di 
| “Conve. de Cauterbury de Chaucer,” des “* Moines de hilere, 
ete., ov, 
Londres: Rotaypt, 20, Berners-street, W. 





JUST PUBLISHED, 
Price 3s. 
THE CHIGNON GALOP, 
By WALTER AUSTIN. 





Cnarrett & Co., New Bond-street, W. 
First Prize, Leipsioc Conservatorium, 1866, 


Herts ©. ALLISON S New Compositions 
for the Planoforte :— 





Le FantOme, Etude romanoyjue.......,-. 38. Od. 
Marathon, Marche viet riunse .......... 4s. Od. 
La Fieur de Lis, Valse jyeuse ......— 44. Od 


London; Accuxge & Co,, 86, Newgate-street, 





Begs respectfully to request an inspection of his EXTE 
SIVE 810CK OF BUUKS iu all depart nts of Literatat’, 
Catal gue of whch will be se.t un receipt of a an 
Address, 5, ‘(osvorr-staeet, Boxp-stdvetT Loxdos 


4 S423 BEET, BOOKSELLER, 
6 








15, Westmoreland-strect, Dublin, & 201, Regent-strest, London, j Laurasies abd small colectivus of boom puschaseds. © 4 
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<ORAMER & CO. LIMITED 


ert ON HIRE the following Ptanofortes for THREE YEARS, after which, and wirnovr | 
KEE! any partner Payment WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut 


- Io Guineas per annum, e 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 


60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


- © 15 Guineas per annum. 


ae ek A 20 Guineas per annum. 


Other In{truments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 


-—— _—_— + —_ ——— 7 





pp ERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
J being entirely excluded from the ftock. 





een" 





QUARTERLY PAYMENTS IN ADVANCE. 





(be Werargest in ez urepe), 
207 & 209, REGENT STREET, W. 








CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New System is offered to the Public under the following 
limitations, viz. :— 

(1.) It is intended for Private Individuals only. Siiette 

(2.) Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 

(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 

(4.) Music selected by Subscribers cannot be exchanged or returned. 


N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
2os. if the Music be sent by post; payable in advance. 
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CRAMER & CO.’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barearola) .. 


seseeeee, Manzoechi 
Eella isola del mar 


J. R. Thomas 







Una notte a Venezia (Solo or Duet) ...... Arditi 
Iima (Vocal Waltz in C and B) ............ Arditi 
III Sci scatin poissis 2, asacanccdacaoncsens Brizzi 
BR CUED DO ici ccccisscissccceacesaiess. caseas Brizzi 
Innamorato d@’ una stella ............... Randegger 

ek Rae Randezger 
TAO BE os senccecascspaseooh teers . Randegyer 
MINE, Soot a cretrs ss cttSisacd: secon sae cotierscnenee Schira 
WR MEMIOEE ipicscssicnvavccsveseosnisoece V. Gabriel 
TI Re dei Gondolieri.............00c0000 V. Gabriel 


Rosina, Mazurka ........... bic avetbeaecbe C. Pinsuti 
II pastorelle Belisana 
Bel’ angiolo Campana 


Pee eee Pere r rrr err rrr err err ere) 


NEW CHORUSES, PART-SONGS 


Bethlehem, chorus, S. C. 'T. B. . Gounod 





Babylon's Ww ave do. Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, 8. C. T. Bu........0eee Gounod 
O Salutaris (No. 2), T. T. B. B. ......0:. Gounod 


Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T.T. B.Hatton 
2 oo a ee ae Macfarren 
Cradle Song, S. C. T. B Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song of Home 
Bella Donna ! Ry aiiaciakckabaneocdmacctaeas whlch 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ...........s00008 Old Scottish 
A Day dream, in D and F J Blumenthal 
tock me to sleep, UOT casincsscvsse J. Barnett 
ay Dove, in A and G Gounod 


Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Bite’s Curtow Bol ccnsccsnscenscescoecsssnesenre Arditi 
The leaves are turning red ...... W. V. Wallace 
ONDE cicaicacessnncenissacensacsaeveds Keenig 
Fields of Paradise. Sacred Song ..... Chopin 
Alpine Hunter’ s return (Nennella) einana Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) Gounod 


When Johnny comes marchin’ home American 


Beautiful Isle of the Sea .............0000 Thomas 
The silvery Light is streaming (serenade) 
Offenbach 


Solitude, in Band C€ ..........cse0e00000-08 Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Masse 
SS” ee A DO Loret 
The sylv: an Echo Masini 
Fair the rose of love is blowing, in B and G 


Gounod 

A holy calm, a peace divine ........+00 W allace 
Hast thou seen the young day blushing, in E 
MEIC eed sides c00sedcodecbovessocederdede jounod 

St. Peray (Drinking cong copeasonenes Offenbach 


My home in cloudiand, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F 


’ 

Brinley Richards 

GoM en GIO occcctiecscvcecssscsosseeseses Gounod 

Tho Free-Lance ........eccccccserscoees Lindpaintner 
Bird of the wild wing............ Fovcoen +» Wallace 
Gondolier’s last good night Sobel dvocceduavess Arditi 
© could I but re-live the past! ...........060 Balfe 
When yéate parted ..,.0........ . J. Blumenthal 

The Lark song (Valse-Ariette) Gounod 
Hero to Leander, in D and C Gounod 





For lack of gold he left me, in A and G Gounod 
Dream of Home (Il Bacio’) Arditi 
Beauty, Sleep (l’Ardita) Arditi 
Pretty Colette (Illustrated) adapted by Henry 


eee Per Srr errr err erirryy 


arnie......4 biog g des BER Eats ey ewe See YE 
Heather Bells ..........ssssssscssessrensrraees Lochiel 
My love is an olden story, in F and E flat 
Schloesser 

She Sleeps tho’ not a Star! in E des D... Balfe 
Boey OF the Glen — ..seresacrereeere C, ‘Levey 
The Phantom Rose ......-. dohobocsoovcsdboteds oddevoslhed 
What saith the River? ay.scsecccsesseceeeee Leolin 


wroco wesc not nnn ww nn” 


— = es = 
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casoocoesesesoee 


, &e, 


NEW BOOK PUBLICATIONS. 
s. 


Ulysses. The Choruses complete (voice and 
NON os dnsanscasinaiueanaisensante Gounod (nett) 7 
Tob.as. Sacred Drama (voice and piano) com- 
RONEN Sab saecakstiaseccecteasbacsene Gounod (nett) 5 
The Art of Singing Cazalet (nett) 2 
Modern Pianoforte School. Part 1, Studies for 
Style. Part II. Studies for Expression Com- 
ple‘e, 104 pp. bound (Nollet & Mansour)... 12 
Modern Vianoforte School :— 
Part I. Style (Separately). ...coccrcccsscreses 8 
Part Il. Expression ( do ») pésaseesasu 2 


NEW DANCE MUSIC (Solo or Duet). 


QUADRILLES. 
4 0|Ba-ta-clan (Offenbach) .......ccecewees Wallerstein 
4 @|All the rage! (on popular airs)........6.4 Callcot 


4 


3 
3 


Sho ce fone Go co 


DO Go COCO GE Co Co Co Co to 


Cwwnw 


elated 


wow to 


wrote 


Go oo G2 Se Eres Oo CO.L9 CO Ge OO 


Cweewcw$wto wee 





Queen of the Isles (Gounod’s Ivréne’) 
C. Godfrey 


0 
3 0) Orphée aux Enfers (Offenbach’s opera) Strauss 


























3 0| | She SCOOPS CO CONQUEL ..esseceesseeeseeeceeres Coote 
4 Q| Merry Wives of Windsor ........eeeeeeeeeeees Cvote 
0 | Coldstream Guards ......cceccececeeseeeee Godtrey 
0) | Young Man from the Country.........++ Cc. Zotti 
8 0 | Robin. PRG sp cenetccncsccactexcsaete Charles D’Albert 
1 DANIO: csvencaccncsnsccasecovesescats Charles D’Albert 
UMMM, cvasanshoncvcanpseecnnesnaesoe=t Charles Coote 
POLKAS. 
MENS POWER. cccicisnscssiconcardses cesses V. Wallace 
Souvenir de Bath .....c.crccccoscccescogecsees Felder 
0 | Souvenir de St. Leonards...........0+ | Felder 
0) Pretty Barmaids............ .. Henry Delorme 
ON is555cnscésivacesecponssenenanes Charles Coote 
GO) GOO! iL. bod oeiessceheepdeecsboonehes J. G. Calleott 
0} Amber Witch............cc0ceeeeecee Charles D’Albert 
; WE 055 sxtsirecesnnssissoosscpenieiememievenns A. Manns 
: MAZURKAS, SCHOTTISCHES, &c. 
Q | Kettle-drum, Schottische ..... secasaneal C. Godfrey 
0| Toxopholite, Polka-Mazurka..........+ Offenbach 
Q| Gipsy, Mazurka............scceseveee ee Bucalossi 
0| Marie-Louise, Mazurka........ = 5 ee Vandervell 
0! Lavidomtia, MazUurk®’........cccccssccssooses A. Manns 
Wi ae PRUNEE 5 sacedse chvivns sander cicaxbepuenenagsnt E. Berger 
6| La Sarolta, Mazurka .......coccccccccoseoses Felder 
0 
0 WALTZES. 
3 THOTGccssccthcocsessessssnestened becodbocsness C. Godtrey 
BUOLOMNCE: .ccsccaccssescsscocscosssonsessceces C. Godfrey 
| Bglantine ...scescscsessseeeseseseeesees F. Wallerstein 
0| LARA, careseqeee piigslvdivepescnmbeownsbnm Callcott 
MERIOD bak ncdoduadedvivdecedonvedsccbensiortvbesict Calleott 
i WARS LARGIEL) o5csascscesstissncctsansansiion G. Godfrey 
"71 TMD TAMOB.rorccsvosesessscttcboctstebdsdeel O. Metra 
NMI GRADE cciisistsseoscesesatasenaabanviens Strauss 
{The Amy ......... wo. J. Levy 
| The Morning Star. . Labitzky 
Sweet Spirit’ .......c0...cepssegeerveseeege J. P, Clarke 
oil ee Se ee ae Carlo Zotti 
0 Ean Charles D’Albert 
ATUUIEOD cis cscstccnsensectonsend Charles D’Albert 
6 Prairie Flower’............s0e00000.. Gerald Stanley 
6 TD BOD GE TROOEIS,, .ccsccecsescenceseo Eugtne Duval 
g | Summer Rambles ..........crsc0e00 Gerald Stanley 
Woodland Whispers (Ist s — secon Gerald Stanley 
as (2nd set) ...... Gerald Stanley 
0 Tee fertile ocache ses eepbacesoan ss seeceee Paul Giorza 
° GALOPS. 
i MeN Taaincaccrcaccssveopcapisttephsnvasoes C. Godfrey 
Fel DERONID  satinastenspensspenndionsspipeete H. Hardy 
OF Bergh LA1.).5.0..sckeddochodvessodebchdecoves oo Dawson 
0} Orpheus......... «» Offenbach 
O/’Cross Country .....0.668 PY ke GRR | «C, Godtrey 
0} The Witches’ OWN ..........s0sssseeseeees J. P. Clarke 
be eer Scpeceopedes dodeehonge OLDE 
0| Les Hussards de la Reine ..........000006+8 D, Léon 
Postman, or Night Mail ..........00++ J.P. Clarke 
8 Night Bell ...........004 bib dedes shdedbact J.P. Clarke 
0 LANCERS. 
0} Rhine + leanne Godfrey 
0} Viennese.....+....00000 eee © iy Yallerst 
O| Original .......ceseeceeceeeee dchok soos bcoboes ie elt 
0 *,* All the above are beautifully easaln 





CRAMER’S SELECTED 
CATALOGUES. 


da, 

6| The following are now ready, and will be forwarded 
to any part of the Kingdom on application :—~ 

: . English Songs. 


7. Nocturnes, 
- National Melodies. 


&e. 


Caprices 





3. Duets, Trios, Part- | 3. Overtures, Sonatas 
Songs, English and Studies, &e. 
0 Italian. 9. Pianoforte Duets. 
4. Easy Pianoforte Pieces. | 10. Italian Songs. 


Dance Music, 


\5. Operatic Fantaisies, we. | 11, 
O16 12. Sacred Songs. 


6. Rondos, Airs varied, &e. 
























*,* Other Selected Ca’alogues are continually being 
added, 
NEW PIANOFORTE PIECES. s 
a 4. 
Crispino e la Comare,..,..... Theres eee .. Rosellen { 0 
4 9| Der Freyschiitz (iantaisie) vee.se---Roselien 0 
4 9{St- Cecilia (Sacred Airs), “Books I. & I. 
Callcott (each) 7 6 
4 | Trumpet, blow! (Gounod)... Hargitt 3 0 
A Q| Dream af Morir .......cecsscsscsesersensevsooees No. et 4 0 
A (| 0S Folfitves .........ccesersree peeves Blumenthal 4 0 
4 Q|\Caprice Humoristique ..  ceeseeeeeees Helier 5 0 
A OPE BO TODD ie... .ceccccsccesese 0008 ccovee Helier 5 O 
4 O| Valerio, Komance ...........0cce...rorscvcssces Felder 3 0 
AQ SOlac® ....serccccercessereessserereeeseeeeess Blumenthal 8 0O 
A (AU ROVOIE ....serceccecevercceerersseeseresees Naumann 3 0 
4 0|Ma pritre pour toi, Nocturne Felder 3 0 
Weaving & Dreaim......hedeescerscssoees Blumenthal 4 0 
En Avant ! Galop brilliant .............. .. Felder 3 6 
Graziosa, ReveriO.....5.......ceccecseseeses P.De Vos 3 0 
4 0) Brawling Brook, Idyll .............00. ee Felder 3 0 
3 0|/Un My Tea cet Naa ape Blumenthal 4 6 
S OPCHDE Re PIOUS ..ccrcoscsssscvsseseces Blumenthal 4 0 
3 0} Des Cloches de CONEEND <icdsecbcuuxchanes J. Rhodes 3 0 
4 O| Les Ondes en Lumidbre .............cceeeeeeres Nollet 4 6 
BA QT MORCORU GO SBION .2<ccccccssesccccesssessscessoces Selle 3 0 
De URINE URED isis. ncishsintitensrsvndagineesen Nollet 4 0 
3 O|}Souvenir de Cracovie (Mazurka) W. V. Wallace 3 0 
Grand March (‘ Tren’) .......66...seecee eee Gounod 2 6 
La Garibaldina ... .. Brinley — 8 0 
Fantasia (‘ Falstaff ’)....ccccccsescsscsccesee Kuhe 4 0 
4 0} March ( Tannhausor i citi patasisebbanirs W agner 3 O 
4 0 La Stella de l’Arenella (Neapolitan Air) 
3 0} J. Blumenthal 3 6 
3 9) Tell me, my Heart (Sir H. Bishop) 
3 0 Brinley Richards 3 0 
3 0) Le Chant des Naiades (’Lurline’)...... J. Ascher 5 
3 0) Teré! Teré! (Neapolitan Air), .., J. Blumenthal 3 3 
Une Grande Feuille et uno Petite, he 110 
i S. Heller § 0 
4 0| Blow, Gentle Gales (Sir Hl. Bishop) , 
4 0 Brinley Richards 3 0 
4 ol Fantasia on Verdi's ‘ Forza del destino’ = —— 5 0 
4 0! Fourth Scherzo .... jeller, &6 Q 
4 0 The Chongh and Crow ‘Git Ke “pishop) 
40 , Brinley Kighards 3 0 
4 0) Feuillets d’Album ...... sisheeeeee de Heller’ 5) 0 
3 | Adagio @ Presto Agitato .. asenenea’ Seeces Blumenthal 6 0 
4 0 Waltz from Gounod’s ‘Irene’ ...... W.H. Callcot 2 6 
4 0 CA ., sicennsanssseusassahh iveinked J. Blumenthal 4 0 
4.0! Dayid Singing before Saul ...........cceeeeeees Hess 3 0 
4 0 | Waverley, Scottish Fantaisie ............ 4 0 
ae Veiled Star, Nocturne ............csecceseeees 3 0 
4 | Enid, TAYE) ccincpogescvceecossescepe 3.0 
4 4 }| Sonnam bula Fantaisie (Duet) 5 0 
4 0 Tonjours d& tui! Réverie............0c0eeeece 3 0 
4 0 L’Etoile des Mers. Scherzo valse_ brilante 
3 0 MAMSOUP....,<.s0cbocddedobedecrsvedpusicbesesson ch bacte 6 0 
8 | Oper atic Fantaisies (facies . Solo ‘Qe. Gd. : Duet 3 6 
3 6 1. Semiramide sseeesge COroisez 
2. MOIS@ .....0.006 Red eB ; Orols S07 
i UIE ccningagsiccscsnengpecs atuaetone » Croisez 
4. Gazza Ladra ceveeeeee Croibez 
40 5. Norma ..... Aap se ct De Vilbac 
4 0 B, BeRDiae® cqyreapie dhs scoscvccecesese De Vilbac 
4 0 OU BABGIRE cchaselsdiisdcccccces.cosseseees . Croisez 
3.0 8. Flauto Magic .......s0esepgergereee ff 
4 | Bouquet of Airs o Gounod “rene’ mer 5 O 
3 | La Biche au Bois, Idyll.............006 Bernsdorff 8 0 
4 | Dans les Nuages Deepa’; mig x Ascher 4 0 
4 6} Triumphal March ..........cecceceeee C. Levey 4 0 
% 0©|Au Kord du Ruigseau, Postersiet-/ ‘. Felder 3 0 
3 (| Alpine Horn, Petite Fantaisie .. -” Surenne 2 6 
Chinese dance .......ceceeceeceeseeeneene WC, lovey 3 0 
Marche Nuptial® 4. 0...¢0 esses cesses Go 3 0 
Six Suites pour Piano., adarocesned oo, 8. Boch 5 0 
4 0| Caprice Villageois .. os - Nolet 3 0 
f 0| Orphee aux “Knters, Fantaisie... habeboben Margite 
0 GAIUS WN Spin teksctetducne; cmmmaneaioaat 6 0 
Rues des Londres Pree eer pididdfersd ‘Nolles 4 i] 
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201, REGENT STREET, LONDON, Ww. 
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NEW VOCAL ENGLISH 
MUSIC. 


JUST PUBLISHED. 





SONGS. 
A Day-dreaw .......... ey ere -...Jobn Barnett 
Sweet Wife of Mine .. sadovece® «cal i: eon 
We are Nymphs of the Ocean Wave (with chorus ad Lib 
Brinley Richards 
eeeee-C. A Dance 
Serre. 
eeeeees Virginia Gabriel 


cw” 
—) oo™ 


Dire OF the Barty occ cc ccccccccccce 
Ftars and the Bells (in E flat and F 
Unter the Palms... 


Re kind to each other .. = ey ° et 


Peyenewed tees Hencke 
West-viud, O West wind ..............Al ce M. Smith 
Come and meet me, ee 
Love's go d-morrow RE DE REMORSE Tent teay 
gt ea a earn 
OPI 5: on. £6 Wicas 06 cn bh.cs.usrenne.cnce ty: ty OU 
Good night ... (ang ph oc Rehenbencdeneteennehige cee 
The blossoms of Spring ...........eeeeeee0e- G Calkin 


Glad voices 7 Seer rT Sf, 
T dreamt I was in Heaven a Re a Kee ee eee ee 
Where J am the halls are gilded ............... 3. PF 
The day of the Lord .......... 620000002. W. BF. Callentt 
Fndymion ceecccccce cocceccescects G. VeMrinder 
The Lament ......... 00.09.00:00 00:00 20:05.0:.06.00 50 OOD 
Yad & seen te etree Feo 
To WlOSGOMB o.oo ee ee ce ee ee ee coos ee eee Champneys 
eee OE RU PNG MOWER oc cence ce pecs eccisenccece 
Be ‘hu near me ~~ .... Virginia Gal riel 


The music of the pea .. 2... 6... ce ee es 1. Wa'sh 
© tell me. lovely bind, I pray... ..........R. Schumann 
Reat is before thee 2... ce sccccccsccccesceces- He Smart 
Must we port? .......0.. eeeeesceees -G. A. Macfarren 
The mask... Peta 


©9 C0 G5 C2 29 20 CO Co mt CO Oo 39 69 OO ES OO CO OO WO EO CO CO 9 sO DO EO EO Oe 
ScocosocooseoosoosoossooOSSSSSSSOSO 


O Summer night so calm and fair 2232.22." Westlake 


DUETS. 


The passage bird......... seeeseee- Henry Smart 3 0 
The gleaners’ bell ........ teeeeceeeees JOlD Barneit 3 0 
ch eet Be RCE ae a 
The gladness of Nature .......cccccccescccsesss+ AMES $ O 
Farewell to thove who love us ........e.00++.-H. Smart 3 0 


TRIOS. 
Song for twilight .... 


ae eee .. F. Berger 
Fee the jocund Spring advancing . 


G. - Macfarren 





J} vening sheds her mantle grey ........... ......Cellni 
Hebe's sone, ‘* When the Cuckoo has left the Sparrow's 
nest” POE Videt 


rw cone 
oo ooo 


When Hope's bright flowers... .. ..c. cv eveeee ss Wagner 


LAMBORN COCK, ADDISON, & CO.. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREIOUSE. 





Ras" The best Instruments of every description for 
Sale or Hire. 


——— ee 


Mr. SANTLEY’S NEW SONG. 


“THE DOVE & THE RAVEN,” 


WRITTEN BY 


HENRY FARNIE, 


MUSIC COMPOSED EXPRESSLY FOR 
MR. SANTLEY 


BY 


M. W. BALFE. 





Price 3r. 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 


And ail Musicsellers. 





L. van Beethoven's 


PIANO SONATAS, 
Edited by F. LISZT, 


IN 


AUGENER ano CO.’S CHEAP MUSIC. 


In Two Volumes, complete, 16s. ; or Singly :— 
8. 


Cm: Se De lee skid icccccee 
9 2, No 2inA 
» 2 No. 3, in C Pace ec es Reeees se eneonse sence 
DINO: <3: cc anced dias aeemad ae ekacuadwemen 
se OK SE MEI o'0:6-0-ke:ain ab gacba te Ga eebaenewee 
tp. Te et OME packs asen ah dcmeecebasenbanuerns 
a Yk eee 
» W, in © minor (pathetique) ........ 0000000 
— + oN | Sree er 

o 24 Bad WO. ccc 
in B flat ... Pee Or ee rae 
in A flat. (with the Funeral March) 

Se. Se EE os oc neceak. © kes Cader +i aenacnes 
» 27, No 2, in C shar» minor (Moonlight) .......... 
» oe in D (Vastorale) ........000- 
oe et eee eee eee 
aS SU ee re 
bs SP BE cnn, Gh aaremnneniceiukatmas'es'ee 
se IID oi ne icceincd daldnenecawnentne 
ie, EE dw 4Grha asae panes haeamn deemed weleees 
» 57, in F minor (Appassionata) ..........6-eeeeeeee 
we | kl eee 
79, in G 





vo «=O, Be eet (lew Adowse, Be.) kc cncs evcccaces cons 
“ae 8 ee 

RT PER RE AS erate 
CO ER eee ae a Ss eer 
109, in E ‘ 

a6 IE, 05. Anaitnaxauaend onaaureedbanaccnien 
eee 

3 Sonatas, ec mposed in his tenth year :— 

No. 1, in E flat acer 

No. 2,in F minor .... 

No 8,inD ... Ee ssi iiadied de oe @ aan at tod eee aca 
2 Easy Sonatas in Gand F .. 


Complete Lists of Cheap Works Gratis on Application. 


coowccooooeosoooososoosooeoscoososesce|ece|c]|s>S 
~ 
i) 


occo 
nee 





TO AUTHORS. 

Masens. AUGENER & CO. undertake the publishing of 
Musical Works, Having their own printers and engravers cn 
the premises, they can print better and cheaper than avy otber 
house. LUstimates given on receipt of manuscripts. 


LONDON: 86, NEWGATE STREET. 





BRIGHTON. 


————- 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from On Month. 


| Repairs and Contracts for Tunings 


undertaken. 


Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION. which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.'S BRIGHTON BRANCH, 
64, WEST STREET. 





NOTICE. 
HARLES SALAMAN’S ENGLISH SONGS 


/ are alwavs in print, and are sold, oN TH® TSUAL TRADE 
tens, by Messrs. Lamaenx Cock, Appison & Co, 63, New 
Bond-street, and by Messrs. Merzter & Co., 37, Great slarl- 
borough-street, and 55, King’s-road, Bright: n. 





| J ITOLFF'’S EDITIONS OF THE CLASSICS. 
4 The w rks of Beethoven, Haydn, Mozart, Schubert, 
Weber. &c, beautifully printed, at prices from 3d. upwerds 





ORFOLK AND NORWICH FIFTEENTH 
TRIENNIAL MUSICAL FESTIVAL, at ST. AN. 
DREW’S HALL, October 29, 30, 81, and November 1, 2. under 
the immediate patronage of Her Majesty the QUEEN. H R.H 
the Prince of Wales, H.R. 1H. the Princ: ss of Wales, H.R. H. the 
Duke of Edinburgh, H.R.H. the Duchess of Cambridge, H.R. 
the Duke of Cambridge ; 
On MOND \Y EVENING—“ ISRAEL IN EGYPT,” Handel. 
On Wednesday Morning—‘‘ Naaman,” Costa. First time in 
Norwich. Conducted by the Composer. Mr M. Costa On 
Thursday Morning—“St. Cecilia,” Bendecict ‘compesed ex- 
ressly for the Festival) ; Selectic ns from “* The Passion Mus‘c,” 
{andel (first time of performance in anv county); ‘The Cre. 
ation.” Havdn. On Friday merning, ‘ ‘Th« Messiah,” Handel, 
(n Tuesday, Wednesday, and Thursday Evenings—Grand Mis- 
cellaneons Concerts. Vocalists: Mdlle. Tie jens, Medame 
Rudersdorff, Miss Vdith Wynne, Malle. Sinico, Madame De. 
meric Lablache, Malle. Anna Drasdil; Mr. Sims eeves. Mr. 
W. H. Cummings, Signor Morini, Mr. Santl_y, Mr. Weiss, 
Sigror Gassier. 
The Bend and Chorus will consist of abeut 400 performers, 
ee Mr. Beygpict. On Friday Evening a Full-dress 


Watrer Oversury, Secretary. 


Vy sete. an ORGANIST for St. Mary's 

Church, Bideford.—The organ, a new one (hy Willis’, 
cost £509, and is a very powerful fine-toned instrument. The 
salarv, £40 a year. The organist will b> requived to te»ch the 
paid choir. There is a good opening for a Re-ident Teacher of 
Music and Singing in the Town. Cuurcuwarpexs, Bideford, 
North Devon. 











POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


oR, 
TRUE UNTO DEATH. 
DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days hefore his dea‘h. Price 2s. 6d. 

Acting edition, price 6d. 





LONDON ; 
Apams & Francis, 59, F.eet-street ; 
Simpgin & Marsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 





THE MINIATURE TUNING FORK 
(G, A, or C). 


—_— 2h 


So —= = — 
& TT WALKER. 


HIS beautiful and unique little artic’e (size 
of illustration), possesses all the properties of the 
ordinary tuning fork : heirg made of the finest tempered steel, 
and electr«-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch e-tablithed bv the Sc ety of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
wn Ditto. Gold, a 24 stamps. 
To be had of T. Warxen, General Music-smith, Sheffield, 
or Cramer & Co., 201; Regent-street. 


EK JENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season. a veriety of BLACK EVENING DEESSES. which 
they «an ecnfidently recommend both for their comectness of 
fushion and «economy in price. a 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, 
JAY'S. 











\ ILLINERY.—The French Fashion of much 
smaller BONNETS than th: se of recent seasons, as pre- 
pared for Parisian taste, have heen imported by Messrs. JAY, 
and are vow sought for beyond their most sanguine expecta- 


tions A 
THE LONDON GENERAL MOURNING WAREHOUSE, 
2:7, 249, and 251, REGENT-STREET, W. 


TP.AFFETA D’ITALIA and TAFFETA 

| FLORENTINE —These Black Fabrics are fur dinner or 
evening Wear, and are made upiv fashionable skirts, or cut from 
the piece by the yard in any quantity. 


AY’s, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


THE CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flaveur, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Dar} elinz, &c . at 
the reduced duty—viz (rom 2s. 8d. to 3s 8d. per Ib, ard China 
Teas as usual, «t 18. 4d. Ib.. and upwards. Price list post tre-. 
Warehouses, No. 9, GREAT ST. HELEN’S CuUKCHYARD, 
Rishopszate. 











Printed by Groner Woop, of No. 201, RegenfMstreet, in the 
County of Middlesex, at his Printing-office Regent Prexs), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Fraxcts, at 59, Fleet-street, in the 








78, Fleet-street, Loudon, E.C. 


f-r exch eeparate work. Catalogue at L. Scnurzs asd Yas 


City of Loudon. Saturday, September Ist, 1866, 








